












“HI-FIRE” 
TOP-LOADING 
ELECTRIKILN 

HTL-16 for Cone 8 

(2300° F) 

$175.00 f.0.b. Columbus, 
Crating $12.00 
Pyrometer $25.00 


What do YOU 


Top-loading ElectriKilns save time . . . cut 


need 


in a kiln ? 








power costs. All wiring and switches are 
completely safe... approved by Under- 
writers’ Laboratory. Extra-long-life ele- SIDE-LOADING 
ments in recessed grooves mean easier ELECTRIKILN 
HT-09 for Cone 8 
(2300° F) 


replacement, no loose staples. 





MAX 


$143 f.0.b. Columbus 
Crating $7.00 














TOP-LOADING FIRING CHAMBER 
MODEL NO. WIDTH LENGTH | HEIGHT | CU. IN TEMP. 

HTL-16 | 16 | 16 | 15 | 3840 | 2300° F | Pyrometer $25. 
TL-8 18 | 18 | 15 | 4860 | 2000°F | 

TL-6 12 | 12 | 10 | 1440 | 2000°F 

TL-5 Wo} 10 | 1210 | 2000° F 

TL-4 11 | 11 | 6% | 786.5 | 2000° F 








Make your choice from a 
wide variety of Side-load- 
ing ElectriKilns ... range of 
firing chamber capacity 
from 216 to 9680 cu. in. 





SIDE-LOADING | 








HARROP CERAMIC SERVICE CO Fie | 
. 7 HT-09 | 9 
ElectriKiln Division, Dept. E | ee 12 
500 | 7!/, 
3470 East Fifth Avenue, Columbus 3, Ohio A | so | 5! 
| Globar 
Globar 


Please send me your free 36-page catalog of ElectriKilns 








and supplies. I am a 

[I Hobbyist [Art Studio Owner [J Occupational Therapist ff. 

(0 School or College Teacher (0 Private Class Teacher i 

| am " 
aS H 
i 
i 





Zone ——. State 








| WIDTH | DEPTH 


plies, wheels... 
Yes, Harrop is the ceramic house 


that has everything you need. 





popular hobbyist 


listed 


models 
. also many others 


completely described in 
free Harrop catalog. 


FIRING CHAMBER 


HEIGHT cu. IN 








14 | 15 | 2744 
9 | 9 | 729 | 2300°F 
| 14 | 11 | 1848 | 2000° F 
oe 742 | 2000° F 
9 9 | 729 | 2000° F 





in 


table 


MAX. 


TEMP. 


2300° F 








HARROP SUPPLIES 


side-loading models available, too... 
is a registered trade mark of, and in- 
manufacture by, the Carborundum Co. 


Harrop is your one 
reliable source for 
every ceramic need. 
Glazes, colors, fin- 


ae 


tools, kiln 


furniture and sup- 


nets and laces. 


bs 


FIRST CLASS 


PERMIT NO. 1892 
(Sec. 34.9 P.L. & R.) 


Columbus, Ohio 


BUSINESS REPLY CARD 


No Postage Stamp Necessary if Mailed in the United States 


3c Postage Will Be Paid By 


CERAMICS MONTHLY 


3494 N. High St. 
COLUMBUS 14, OHIO 








Please enter my subscription to... 


ceramics monthly 


1 year $4.00 (J) 2 years $7.00 (1 3 years $9.00 


Canada and Pan American add 50c per year for 
postage and service. Foreign add $1.00 per year. 


ADDRESS 


ZONE _ STATE 


CL) Remittance enclosed C) Please bill me 

















ADVERTISEMENT 





The Beautiful Masonic Temple, Detroit, Michigan 


The Great Lakes 
First Annual 
Ceramie Hobby Exhibition 


of 1954 
May 19, 20, 21, 22, 23 


Sponsored by the Michigan Ceramic Dealers Association 


Detroit, the hub of ceramic interest in the middle West, takes great pride 
in her role of hostess. Plans are being made to assure you of a real welcome, 
whether you are a supplies exhibitor, hobby exhibitor, or a spectator. This 
whole-hearted cooperation will make this a show you will remember. 








SPACE RESERVATIONS NOW AVAILABLE 


Write to: Arthur E. Higgs, Managing Director 


Masonic Temple 
Detroit, Michigan 
Phone: Bay City, Michigan 2-0420 
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PARAGON KILNS For Your Firing PLEASURE 


* Simplicity of Control 


* Durability and Long Life 
* Economy of Operation 


* Perfect Adaptability 





3-WAY SWITCHES, pioneered by Paragon, give complete control 
of all the kiln with any type of load. Vary the firing cycle to fit the 
ware in the kiln WITHOUT WASTED electricity. Fire Porcelain, 
Stoneware, Ceramics, Overglaze, or Glass with the heat rise best 
suited to the needs of the ware. 





PARAGON NON-SAG Dropped Recess Grooves with extra-heavy 
Kanthal elements, for full use of firing chamber ... even heat and 
long life never before possible. Brick walls WILL NOT melt and 
EMBED elements even if kiln is over-fired to melting point of 
porcelain kiln furniture. 


BALANCED INSULATION gives you economy of operation never 
before possible. The proper ratio of heat storage to heat loss for 
minimum firing cost is obtained by the proper thickness of insulation 
for each firing chamber. 


FINEST QUALITY MATERIALS used throughout construction of 
all models of Paragon Kilns. Prices are maintained at most reasonable 
level due to quantity purchases of those materials and large plant 
facilities devoted exclusively to the manufacture of portable kilns 
and pottery making equipment. 





Model H-17 
Maz. Temp. 2300 deg. F. 


First in Quality, Design, Workmanship and Service 


Paragon PERFORMANCE-PROVEN de- 
signs have been used for years by schools, 
institutions, commercial studios, ceramic 
supply manufacturers, and discriminating 
hobbyists — where service and quality are 
of prime importance. 


FACTORY GUARANTEE backed by a na- 
tion-wide dealer organization assures you 
of complete satisfaction in any locality. 


FULL LINE of kilns available for immed- 
iate shipment from stock. Pottery kilns 
(2000 deg. F. max. temp.) priced from 
$31.00 (crated) up. Porcelain kilns (2300 
deg. F. max. Temp.) priced from $99.00 
(crated) up. All shipments in approved 
crating for fast insured service to all points. 


It is tt YOUR ADVANTAGE to get the 
“Know-how” and experience that have 
made Paragon the fastest selling portable 
electric kiln. 


STOCKS OF: Craftool Potter’s Wheels & tools; Paasche Airbrushes & compressors; Atlas 
Spray Units; Kiln-Gards; Orton Cones; Kiln Furniture. 


Free Catalog 


P AR A G 0 N | N D U § T R lE S Electric Kiln Division—P. O. Box 4654, Dallas 6, Texos. 
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OLIN RUSSUM 
CHOOSES 
PEMCO PRODUCTS 










































Vol 2, Number 1 JANUARY © 1954 A course in ceramics 
has been added to the 
curriculum at the Balti- 
more Museum of Art. 
The Museum is fortunate 





50 cents per copy 


cover story 


An Adventure in Natural Ore in having Mr. Olin Rus- 
RABIN. 5 5-5. Canc hiea ed cay «ok H. M. Swartwood 18 sum as the instrucior. 

Mr. Russum is a Master 

articles of Fine Arts from Clare- 


mont Colleges in Calli- 


ee cau bw wa Suleaek med wid baled 13 “ : 

fornia. His work has 
Ceramic Sculpture: Portraiture .......... John Kenny 15 been exhibited in the 
Decorating with Frit Strands ............ J. H. Saling 27 Syracuse Ceramic Na- 


; i i al 
Glazing Techniques: Brushing and tional Shows, in sever 


TE sc aeederarcees Fas Thomas Sellers 28 galleries in this country 
and in the Museum of 
. Faenza, Italy. Mr. Rus- 
regular reading sum is presently operat- 
Puaventisers Index .... 33 Letters ....i.cccccce 4 ing a studio in Monkton, 
' 5 land. 
Answers to Questions... 25 New & Useful ....... 6 Marylan 
i h did shots at 
TERCLEEY Sie sc oelde aes ae > 32 In the candid s 


the right, beginning 
ree 30 students are receiving 
instructions in glazing 
ADVISORY EDITORS their first pinch pots. 
EDITOR i Shetben Come Also shown are some 
bisque fired pieces 





en vipa nse decorated with colored 
Edgar Littlefield : 
ASSOCIATE EDITOR slip. 
Mary Elliott ee EDITORS The clay chosen by 
Henry Boliman Olin Russum for class- 
BUSINESS MANAGER Karl Martz room work is Pemco’s 


Dorothy W. Perkins 
Kenneth E. Smith 


Spencer L. Davis 2016 moist clay, to 
fire at cone 06. It 
COVER by Gordon Keith is packed in plastic 


bags in a handy 50# 





















fibre drum. This clay 


Ceramics Monthly is published each month at the Lawhead is used for modeling and 
Press, Inc., Athens, Ohio, by Professional Publications, Inc., for throwing on the 
3494 N. High St., Columbus 14, Ohio. Spencer L. Davis, wheel. 
President and Treasurer: Louis G. Farber, Vice President; 
P. S. Emery, Secretary. Price in U.S.A. and Possessions: one Glazes to fit—without 
year, $4; two years, $7; three years $9. Canada and Pan crazing—are Pemco's 
America 50 cents a year additional: foreign add $1 a year. Majolica series 3400, 


and clear glaze 3005. 


Advertising correspondence, copy, and cuts should be sent 
to the Business Manager, CERAMICS MONTHLY, 3494 N. Send today for our 
High St., Columbus, 14, Ohio. Entered as second-class matter price list and the name 
at the postofice at Athens, Ohio, as granted under the 


Authority of the Act of March 3, 1879. Printed in U.S.A. of the dealer near you. 
Copyright 1954 by 


! 954 PEMCO corporation 
Professional Publications, Inc. 


All ddlite seimrecd: '| Pottery Arts Division, Baltimore 24, Md. 

















letters 


Tips for Travelers? 


Gentlemen: 

My wife and I are planning a trip to 
Europe in the spring and our itinerary 
includes Spain, southern France, Sicily 
Greece, the islands of Greece and western 
Turkey. Our main objective will be to 
visit potters and potteries in these countries. 

Je would appreciate suggestions from 
CERAMICS MONTHLY and readers, giving us 
names of potters in these countries and 
their location, as well as information re- 
garding type of work they do. Also we 
would be especially interested in hearing 
from readers who have visited potterics in 
the countries which we plan to visit. 


PAUL 





BATES 
Assaria, Kan. 


® World travelers wishing to aid Mr. 


Bates may write him at Box A, As- 
saria.:—Ed. 


Tarnished Lusters? 


Gentlemen: 

We learned to our great sorrow this 
summer, when at the Museo Internazionale 
Delle Ceramiche in Faenz, Italia, of the 
untimely death of its much beloved and 


highly esteemed director, Dr. Gaetano 
Ballardini [see May issue for article on 
Faenza}. 


Knowing of the fine contributions that 
Dr. Ballardini has made, especially in the 





field of faience, I thought you might like 
to carry a note of the loss of this fine 
scholar and ceramist in your magazine. He 
had given Prof. Koch and myself great 
assistance in our research the last five years 
in the Hispano-Mauresque and _ Italian 
lustres. 

I was greatly disturbed, discouraged, and 
disappointed at the trite article ““An Intro- 
duction to Prepared Lustres” by Mrs. Mary 
Pruden which appeared in the October 
issue. Disturbed that such an opinion of 
the exquisite qualities of the Arabic, His- 
pano-Mauresque, and Italian lustres, in 
contrast to the contemporary lustre pro- 
ducts, should be voiced in a technical edu- 
cation journal such as yours. Disappointed 
and surprised that a periodical which we 
thought was going to meet a great need 
and which gave splendid evidence of doing 
so as judged by such excellent articles as 
those of Perkins, Littlefield, Bohrod, Luk- 
ens, Smith, etc., would print without even 
editing [?]} an article which presumably was 


directed to a grade school child’s men- 
tality... 

(Dr.) BertHE C. Kocu 
Univ. of Omaha 
Omaha, Neb. 


® Referring to early Egyptian and 
Persian potters, Author Pruden stated: 
“Many museums have pieces of their 
beautiful ware. However, there are 
colors available to today’s potters that 
would make the ancient Persians en- 
vious . ” Having seen such lusters 
we must agree with her: today’s com- 
mercial lusters are as much a boon to 
luster artists as commercial enamels are 
to enamelists.:—-Ed. 





Cover that Cover! 
Gentlemen: 

. It was interesting to read about your 
cover artist in the November issue [Letter 
From The Editor}. I've enjoyed all the 
covers . . . except October. That one should 
never have been “uncovered. 

JAMES RUSSELL 


San Antonio, Texas 


Gentlemen: 
have a'ways 


‘teh been pleasantly 
surprised by the covers- 


except October. 














“Well, how do you like it?” 





I am enclosing a sketch which de- 
scribes my general reaction [see cut]... 
HAROLD WEINMANN 

New York City 





ce ee ee | JOHN MARTIN’ S iow: lenenel “PORCEL” 
MODELING CLA 
and SLIP 


| LOOKS LIKE 

| PORCELAIN! 

| * 

| FEELS LIKE 
PORCELAIN! 

: x 

| 

| 


RINGS LIKE 


PORCELAIN! 








Now, 


the cost 


with John Martin’s Miracle Materials you can produce 
truly professional pieces in glorious profusion at a fraction of 
right in your own hobby kiln! 

Create the loveliest, thinnest, translucent ware, the most delicate 
lacework and fragile flowers, 


with all the exquisite qualities of 


high-fire porcelain. 


There’s no need to use high-priced, 
porcelain clays and slips 
Clay and Slip make them unnecessary ! 


SEND oom eee SUPPLY, TOGETHER WITH COMPLETE 


ingredients. 


Modeling Clay—Tough. Can be 
breaking. Goes 5 times 


“PORCEL” 
1/16” without 
clay. 


“PORCEL” Slip—Shipped dry. You add only 


MATCHED CLEAR GLAZE—1/3 
evenly when applied. Does not run in kiln. Also comes in colors. 
MATCHED UNDERGLAZES—20 Popular Colors. 
mixed. Will not bleed. 
Clay for antique bisque effect. 

LACE SLIP—1 Ib. makes approximately 1 quart. 


tempermental hard-to-work 
not any more! “PORCEL” Modeling 


RUCTIONS TODAY! UNLIMITED 
QUANTITIES AVAILABLE! 


rolled less than 
further than ordinary 


water, no other 


more coverage. Flows out 


Can be inter- 


Ideal for tinting ““PORCEL” Modeling 


A “PORCEL” is especially suited for 
| flower making. 


MAIL THIS COUPON TODAY! 


~<— Note the translucent quality of ° . - 
this. low-fire “PORCEL” Slip [ John Martin, TREASURES 
plate. 
“s F 545 Valley Rd., Upper Montc<lai  * 
Porcel”’ is low-fired 4 : a . rN. J 
at Cone 03! () Studio Package $6.50 Postpaid 
7 (Check or Money Order Enclosed) 
It is not fired at 1) Free Mold Catalog 
Porcelain temperatures! 0) Price List for Larger Quantities 
STUDIO PACKAGE: 1 Ib. “PORCEL” N 
Modeling Clay; 10 Ib. “FORCEL” Slip Name --------------------------------~---- 
(makes 1 gall f slip); 1 Ib. 
Matched Clear Glaze “(makes 26 ounces) ; | Address --~---~--------------------------- | 
3 Underglaze Colors (Green, Pink, Blue). City State 
COMPLETE INSTRUCTIONS ALL FOR L : eS ha PS Te A M-1 
$6.50 POSTPAID a SS es ES eM ERS Sa | NR 
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DON’T BUY ANY KILN ‘TIL YOU'VE SEEN 
GREAT NEW L & L Dyna-Kiln MODELS 


37 IMPROVED MODELS 


BUT NO INCREASE 
IN PRICES 


The new Dyna-Kilns were the hit of the 
recent Ceramic Show in Asbury Park, N.J. 
User after user admired the simplicity of the 
new Dyna-Glow Elements and Element Hold- 
ers. Size for size, they were amazed at the 
fine workmanship offered for such modest 
prices. Investigate these top loading and 
front loading kilns in 2050° and 2300° heats. 
Every Dyna-Kiln is unconditionally guaran- 
teed for one year! 











Top Loaders to 2050° F 
No. 188L Model Firing Price Crating 
No. Chamber FOB, Chester, Pa. Charge 
N90 11” sq. x 9” $ 65.00 $3.00 
FREE N100 11” sq. x 11” 80.00 3.00 
9L 12/?-sq. x 9/” 75.00 3.50 
12’ sq. x 11” 90.00 50 
send for iSL 1” - : 1314” 106.00 5.00 
5” sq. x 1314" 125.00 6.00 
Vepege 138 i” 4 : 13H” 138.00 6.50 
catalogue 158L 18/* sq. x 15’ 181.00 6.50 
end neme 188L 18” sq. x 18/” 215.00 7.50 
of nearest 

Dyna-Kiln Top Loaders to 2300° F , 
Dealer 9H 12” sq. x 9” $ 90.00 $3.50 
11H 12’? sq. x 11” 110.00 3.50 
13H 12’? sq. x 1314” 137.50 5.00 
15H 15”? sq. x 1314” 152.00 6.00 
138H 18 sq. x 1314” 198.00 6.50 
158H 18” sq. x 15/7 260.00 6.50 
188H 18” sq. x 18/7 295.00 7.50 











CHESTER 11, PENNA. 
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NOWI...Reduce Your Costs 





Here They Are...the Latest Equipment 
for Studio Supply Houses and for 
the Studio Pottery 
Manufacturer 


Model MS. Height 38- 
5/16” ‘including fun- 
nel). Diameter 14”. 
Weight 135 Ibs. Water- 
cooled, all stainless 
steel. Motor 3 H.P.. 
220-440 volt, 3600 
R.P.M. on 60 cycles. 


Model A-200. Height 23%” 
(including funnel). Diameter 
84”. Weight only 42 Ibs. 
Heat-treated, aluminum 
frame and head. ‘‘Plug-in’’ 
type motor, *; H.P.. 110 volt. 
Speed 3600 R.P.M. at 60 cy- 
cles. Smallest mill in the 
Morehouse line. 


Go after highly competitive business by reducing your 
production costs the modern way. Use Morehouse Ceramic 
Equipment... don’t tie yourself down to “old style” meth- 
ods of slow production. 


Morehouse Mills illustrated give you thruput rates from 
1 to 10 pounds per minute! 


Use Morehouse Mills for the preparation of all types of 
glazes, for milling of casting slips, for preparation of un- 
derglaze colors, overglaze colors, engobes, transfer inks, 
decalcomania inks, and “dry-milled” glazes. 


Proven ix large plant installations ... Morehouse Mills 
are low in first cost, require little maintenance, occupy only 
small space. Ideal for small batches, rapid color change- 
over. Excellent quality control. No contamination from one 
product to the next. Milling elements are “neutral”. . . fused 
aluminum oxide...long lasting; require little attention 
during their long useful life. 


ANY DESIRED PARTICLE SIZE 
The MOREHOUSE PRIN- direct contact with the upper 





CIPLE makes it simple and 
easy to adjust for particle 
size desired. It is based on the 
action of a specially formu- 
lated stone (rotor) revolving 
in a horizontal plane at high 
speed against a stationary 
stone (stator). By means of a 
notched adjustment wheel, the 
lower stone may be set from 


stone to clearances up to %” 
to 4%”. Thus ceramic material 
may be reduced by the grind- 
ing surfaces to the required 
particle size — 5 microns, 15 
microns, etc. You obtain a 
thoroughly dispersed product. 
Stones may be quickly and 
easily changed. 


Go Modern! ...Go Morehouse! 
Morehouse Mills Are Fully Guaranteed 
Try A Mill in Your Plant . .. Morehouse Sales 


Engineers are available everywhere in the United States 
to help you analyze and solve your processing problem. 


Write ...or Send Coupon...TODAY! 
Ce ee ee ee oe 


MOREHOUSE INDUSTRIES 


SINCE 1898 
Originators of high-speed stone milling equipment and sole 
manufacturers of Morehouse Mills. 
1150 San Fernando Rd., Los Angeles 65, Calif. 
(Cable Address “MORESPEED”, Los Angeles) 


CJ Please send me full information on Morehouse Mills. 
[] Please have your representative call. 
CD | would like to trial test a Morehouse Mill in our plant. 














NAME TITLE 

COMPANY is 
ADDRESS =a 
CITY ZONE STATE 
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new & useful 





NEW PACKAGING for the extensive line of Re-Ward 
powdered glazes will prove of interest to the dealer as well 
as the buying ceramist. Handsome cardboard cylinders hold 
the 175 varieties in powdered form, making colorful as 





well as economical units; with suspension agents already 
added, nothing but water is needed to make these glazes 
ready to use. 

The units will make 4 oz., 8 oz., and 1 pt. of prepared 
glaze. They are now available at local dealers, or you can 
write directly to Re-Ward, 1985 Firestone Blvd., Los 
Angeles 1, Calif. 





lf you have a product or a service you feel will be of 
interest to the readers of “Ceramics Monthly,” send 
the pertinent information and illustrations (if available) 
to the attention of the Editor, “Ceramics Monthly,” 
3494 N. High St., Columbus 14, Ohio. 
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BETTER.” 





MADGE TUMMINS 


(Teacher, studio operator and sup- 
plier), Aladdin Ceramics 19805 W. 
McNichols, Detroit, Mich., claims, 


“Our business was built with DAM- 
ERELL Clays and Glazes. They are 
tops.” 
ass 
VIOLA KEMP 


(Teacher, writer, studio operator), 
Meade Ave., Riverdale, # 
writes, ‘Your new Standard #1 
Transparent is the most beautiful 
glaze | have ever used. My under- 
glazes literally SING.” 





MARY PRUDEN — 


JADOL-MIAMI Ceramics (Giftware manufacturer 
and supplier), 8965 Biscayne Blvd., Miami, Fla., The 
Croots, “We have used DAMERELL products for 
years and find them outstanding. Our smooth 
greenware, poured with DAMERELL slip is our best 
advertisement. Our finished ware, glazed with 
DAMERELL glazes, is of finest quality and beauty." 


(Studio operator and supplier), 726 Hill 
St., Grand Prairie, Tex., attests, “We 
have used and sold DAMERELL glazes 
for approximately eight years; KNOW 
FOR SURE THAT THERE ARE NONE 





OUR COUNTRY 
WILL GO TO POT 


And — judging by the tons and tons of ma- 
terials leaving our plant each day much of 
it will be potting with DAMERELL materials. 


NO WONDER SO MANY ARE CHANGING TO DAMERELL’S PROFESSIONAL CLAYS AND GLAZES. 
YOU CAN DEPEND UPON DAMERELL PRODUCTS FOR THAT PROFESSIONAL APPEARANCE. 


(Commercial potter), 4647 Dit- 
man St., Phila. Pa., George 
says “DAMERELL materials 
started us in business seven 
years ago and have kept us 
there ever since.” 






“GEORGE ROSELLI 


(Teacher and Studio operator), | 66 
Madison Ave., Albany, N.Y., Lisa 
writes, “We feature gold, lustres 
and overglaze and find DAMERELL 
E-200 Transparent glaze the best 
background for this work.” 





LISA SIBSON 


(Commercial potter), 2226 Ardmore 
Ave., Drexel Hill, Pa., Marvin as- 
sures us, “My jokbers insist on 
DAMERELL clay and glazes AND 
WILL NOT ACCEPT SUBSTI- 
TUTES.” 

z 


MARVIN HARLOS 


TREASURE HOUSE (Artwaore manufacturers and 
suppliers, studio operators), 2413 Central Ave., 
Charlotte, N.C., “We feature Majolica glazes and 
believe, by actual testing and experience, that 
DAMERELL’S are the best obtainable.”” Signed: 
Clifford A. Ashley. 


PERFECTION - ECONOMY - PRIDE - SATISFACTION 








Generous sample assortment of glazes and underglazes — postpaid $5.00 











Damerell Manufacturing Company 
write for names of our dealers. 


Exton, Pa. 
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MAYCO 


AMERICA'S FINEST AND 
MOST POPULAR CER- 


AMIC COLORS — IN 


LIQUID FORM — READY 


AND EASY TO USE. 
MADE BY EUROPEAN 
TRAINED CRAFTSMAN 
FOR: 
HOBBYISTS 


PROFESSIONALS 


48 opaque 
underglaze colors 


41 REGULAR SHADES. 7 ART COLORS 


(SPECKLED EFFECT) 
SGRAFFITO ETC. 


FOR COVERAGE, 


24 translucent one stroke 
under and over the glaze 
(majolica) colors 


3 KITS — 8 COLORS EACH: #1 BASIC 


COLORS, #2 PASTEL COLORS, 
‘N BETWEEN COLORS. FOR 
DETAIL WORK, 


#3 


ETC. NO __ SPECIAL 


FINE 
SHADING, CHINA 
PAINTING EFFECT ON GREENWARE 
TRANSPARENT 





GLAZE NECESSARY ON ANY OF OUR 





COLORS. 


15 MAYCO SATINA 


ONE-FIRE SATIN 
COLORS. 


MAYCO MATT 


THE TRANSPARENT MATT GLAZE 


the newest: 
MAYCO MASK 


For masking off parts of a de- 
sign. Paint on—Let dry—Peel 


off 


We are National distributors 


for the well known original 


Hazel Wiggins Designs for 


underglaze and china _paint- 


ing. Also distributors for Tri- 


angle Wire Point Stilts. 
Write for your free price list 
12 page illustrated mold catalog—25c 


E.P. MAYEN CO. 


10645 Chandler Blvd. 
North Hollywood, Calif. 
Mailing address: P.O. Box 224 


FINISH CERAMIC 

















itinerary 





Send show announcements early— 

at least three months prior to date 

for receiving entry cards and works 
for exhibition. 


WHERE TO SHOW 


CanapA, Toronto 

February 5-13 
Second Annual Canadian International 
Hobby and Homecraft Show. At the 
Coliseum, Canadian National Exhi- 
bition Grounds. Any hobbyist is en- 
titled to enter articles, which are placed 
on display. Jury; prizes. Demonstra- 
tions. For entry information write 
Auguste A. Bolte, General Manager, 
Canadian International Hobby and 
Homecraft Show, Ltd., 880 Bay St. 


ConnecTicuT, Norwalk 

June 6-July 4 
Fifth Annual New England Show at 
Silvermine Guild of Artists. Open to 
artists born, or resident two months, 
in New England. Mediums include 
ceramic sculpture. Prizes: more than 
$2000, one-man show at New York 
gallery. Jury; fee: $3; entry cards, 
work due May 15, 16, 17 (sculpture 
photos due May 3). Write Revington 
Arthur, exhibition chairman, at the 


Guild, Silvermine Rd., Norwalk, Conn. 


Kansas, Wichita 

April 11-May 11 
Ninth Annual National Decorative 
Arts-Ceramic Exhibition, sponsored by 
Wichita Art Association. Prizes: 
$1200, honor medal, special award. 
Jury; entry fee: $3; entries due March 
22-29. For further information write 
Mrs. Maude G. Schollenberger, presi- 
dent, Wichita Art Association, 401 N. 
Belmont Ave. 


New York, Buffalo 

January 31-February 25 
Annual exhibition by the members of 
the Ceramics Section of Buffalo Mu- 
seum of Science. In Print Room of the 
Museum. Entries will be received at 
regular meeting, January 29. Demon- 
strations January 31, February 7, 14, 
21. Only hand-built creative ceramics 
eligible for prizes. Entry fee: $1. For 
further details write Miss Neville 
Cocker, 40 Vernon Place, Buffalo. 


New York, Buffalo 

March 3-April 4 
Ceramists of 14 Western New York 
counties eligible for the 20th Annual 
Western New York Artists show. At 
the Albright Art Gallery. Jury; prizes. 
Fee: $2. Send entry cards by February 
3, work by February 12. For more de- 
tails write Miss Beatrice Howe, Al- 
bright Art Gallery, 1285 Elmwood 
Ave., Buffalo 22. 


New York, New York 
February 16-March 11 
“Ceramics Today,” annual exhibition of 
the New York Society of Ceramic Arts, 
at Museum of Natural History. For 
entry blanks write Rose Krebs, 317 W. 
56th St. 
(Please turn to Page 10) 














FURRY AS A 
KITTEN’S EAR 
j 


y 





Our New 
DECORATOR FROST 


Used as a drip, or laid on in design 
over UNFIRED glazes, FROST gives 
YOUR work the distinction of an ex- 
hibition piece. Simple to use, amaz- 
ingly 
Use it in 


lovely—and SO _ economical. 
combination with the 


glorious, new 


BEACHSTONE GLAZES 


At last, they're YOURS. For the first 
time, the ARTIST'S OWN GLAZES 
have been released to YOU, the 
hobbyist who demands good taste 
The glaze with the 
museum standard of quality and the 
muted beauty of wet pebbles on the 
sand. In misty flecked rose, grey- 
greens, blues, silver greys and gold- 
en hues, they flow on like honey, 
and at cone 06, emerge with the 
texture of petals themselves. Equally 
effective on GREENWARE OR 
BISQUE. 


Give YOUR pieces the glazes they 
merit by getting your BEACHSTONE 
KIT of FIVE full 4 oz. jars of Velva- 
Ply BEACHSTONE colors, PLUS one 
jar of DECORATOR FROST, at 
ONLY 4.50 plus postage—(80c west 
of Miss., 60c, east) Regular VELVA- 
PLY KIT of 6 assorted colors, 3.50 
plus postage. Be the first to send for 
these truly superior ART glazes. You 
will sooner or later, so why not TO- 
DAY? (A Kay Harrison Laboratory 
Product.) 


the KAY HARRISON studios 


8744 W. McNichols Rd. 
Detroit 21, Mich. 


in ceramics. 


Every ceramic need under one roof. 
We lead the way in new ideas. Easy 
parking, Day and evening classes. 


UN 2-9222. 
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GLASS 
COLORS 


FOR DECORATING TABLEWARE, TUMBLERS, 
LAMP GLOBES, ETC. 


Beautitul Low Firing Colors 
(Cone 022-020) 


A GENEROUS SAMPLE COLLECTION OF 


FIVE GOLD CONTAINED COLORS 
(Carmine-Ruby-Rose) 


$ 500° 


Any other colors, 
collection of 20 colors 


$ 500° 


CRYSTAL 


AND 


COLORED 
ICES 


SAMPLE COLLECTION OF 
TEN COLORS 


$ Q00* 


GOLD,(LIQUID BRIGHT ROMAN BURNISH) 
PLATINUM , LUSTRES 


A complete line available for Glass and China 
e@ IMMEDIATE SHIPMENT eo 


“Postage paid when check accompanies order. 


MEDIUMS INCLUDED WITH SAMPLES 














THE 


hrovghout the World 
©. HOMMEL CO. o.:ssurcn 30. 
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THE WORLDS ST COMPLETE CERAMIC PPLIER 




















WHEN YOU USE 


C osts only for one fire. 
E ach & every color tested and true. 


R ich in choice of soft pastel hues that please 
at every glance. 


Aclear that is unequalled. 


Matts that are semi-translucent and are 
opaque, too. 
n all the popular wide mouth jars to better 
service you. 
olors by the thousands. 


oy as the class that rates it far and above 
the field. 
R caches hobbyists and professionals. 


O ur NEWEST — KLEERMATT & TRANZ- 
MATT. 
ay our beautiful underglazes and glazes 
continue to thrill many thousands more. 
ach and every one of you is using 
Quality that is competitively priced. 


You Are Using The Best! 
CERAMICHROME 
gives you 


EVERYTHING YOU'VE EVER WANTED 
IN THE FINEST LINE OF CERAMIC 
GLAZES AND UNDERGLAZES. 


The Latest Out Is: 
KLEERMATT +431 


® two good brush on coats ® on greenware or bisque 
® one tire ® apply over U.G., Detail U.G., or Tranz 
© the same fine quality as our brushing clear ® same 
ease of application ® a beautiful matt designed for you 


TRANZMATT +421 thru 430 


UR ci da cenawes 75¢* 


® ten beautiful colors ® same application as KLEER- 
MATT ® the same fine quality that is in all CERAMI- 
CHROME products ® for 3 DIMENSIONAL EFFECTS 
shade with TRANZ over unfired TRANZMATT . . . Yes 
over! © a colored translucent matt glaze designed for 
you. 

*Out of State Prices Slightly Higher 


Ask your local dealer for CERAMICHROME— 


or write for nearest supplier to 


KERNIAN KRAFTS 


5612 South Western Ave., Los Angeles 62, Calif. 
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The first NEW development in 


a century ... Tested and Proved 


NATURAL ORE GLAZES 


Now, you can have the richness of true stone- 
ware glazes from your own kiln . . . glazes that 
you can brush, spray or dip . . . glazes that are 
heat and acid resistant . . . glazes in tested and 
proved colors that give you the most exciting 

Cone results you've ever had. 
Developed from thousands of experiments, 
Qos from three years of testing and research, these 
wonderful new glazes are the result of ores 
from the “richest square mile on earth”... 
bring to you Nature’s own glowing colors... 
the earthy, rich, varied tones which science has 
never duplicated! 


COLORS 
AVAILABLE: 


BLACK JACK 
atte 
WHITE ENTERPRISE 


Velvet Matte 


ELDORADO PLUM 


Rich, red plum 


BLUE STONE 

Mottled 
ZIEGE’S BROWN 
GOLD 


Semi-transparent 


TAILING TAN 


Khaki 


NATURAL ORE GLAZE CO., 


SIX TESTED AND PROVED COLORS 


To introduce Natural Ore Glazes we will 
ship you (prepaid) a 6-oz. sample of any 
color for just $1 or a special all-color assort- 
ment of 6 12-0z. pkgs. for only $8.95. Try 
them in your own kiln . . . experiment with 
them ... if you don’t agree they are the 
finest glazes you have ever tried, return the 
unused portions and your full purchase price 
will be refunded. ALL GLAZES SHIPPED DRY 
—Full Value for your money! 





Central City, Colorado 


Enclosed find $ 


for which rush the following 


Natural Ore Giazes (with complete instructions): 


( )———____6 oz. trial offer package(s) in the following color(s): 





@ $1 pkg., postpaid. 


( ) 6 12-0z. pkgs. of assorted colors @ $8.95 postpaid. 


Nome 





Address. 





City 


Zone State 





( ) Check here if you would like information on other glazes as they are developed. 
DEALER INQUIRIES INVITED 





itinerary 


(Begins on Page 8) 


WASHINGTON, Seattle 

March 7-April 7 
Northwest Craftsmen’s Second Annual 
All-Crafts Show at the Henry Gallery, 
University of Washington. Open to 
craftsmen living and working in Ore- 
gon, Washington, Idaho, Montana, 
and British Columbia. Pottery, ceramic 
sculpture, and enamels included. Re- 
ceiving dates: February 12, 13. Prizes; 
jury; entry fee. For entry blanks write 
Northwest Craftsmen, Henry Gallery, 
University of Washington, Seattle 5. 


WHERE TO GO 


ALABAMA, Birmingham 

December 13-January 10 
“Design from Britain,” a traveling ex- 
hibition of British handcrafted and 
machine-made objects for the home, in- 
cluding pottery. Nearly 200 pieces on 
display. At Birmingham Museum of 
Art, 711 19th St., N. 


New York, Rochester 

December 11-January 10 
Rochester Memorial Art Gallery, 490 
University Ave., displays the ““Ameri- 
can Craftsmen” exhibition. Ceramics 
and numerous other crafts, outstanding 
work by contemporary Americans, are 
shown. 


OuI0, Youngstown 

January 1-31 
Sixth Ohio Ceramic Annual at Butler 
Art Institute, 524 Wick Ave. Enamels, 
pottery and other ceramics by present 
and former residents of Ohio. 


PENNSYLVANIA, Philadelphia 

January 27-February 14 
“Textiles and Ceramics,” traveling ex- 
hibition from the Fourth Biennial of 
the Museum of Cranbrook Academy. 
At Philadelphia Art Alliance, 251 S. 
18th St. Distinguished ceramics and 
textiles comprise display of 100 or 
more items. 


PENNSYLVANIA, Pittsburgh 

January 24-February 14 
“American Craftsmen,” traveling ex- 
hibition, on display at University of 
Pittsburgh, Fine Arts Department. 
More than 100 examples of ceramics, 
enamels, silversmithing and other work 
by outstanding contemporary crafts- 
men are included in this show spon- 
sored by Smithsonian Institution. 


TENNESSEE, Chattanooga 

January 24-February 14 
Well-designed British home furnishings, 
both handcrafted and machine-made, 
comprise “Design from Britain’ exhi- 
bition. Pottery included among nearly 
200 objects in this traveling display. 
At George Thomas Hunter Gallery of 
Art, 10 Bluff View Ave. 


WEST VIRGINIA, Huntington 

December 13-January 10 
Pottery, ceramic sculpture, and tex- 
tiles, work of distinguished craftsmen, 
comprises “Textiles and Ceramics” ex- 
hibition at the Huntington Galleries, 
Park Hills, 3605 McCoy Rd. Display 
selected from Fourth Biennial of the 
Museum of Cranbrook Academy. 
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= A 


JUST READ THE LAST THREE LINES 


Now really, you are being 
very foolish not to do so as we 
asked you to. There isn't a thing 
in this paragraph worth reading, 
tho' we feel that the last three 
lines we were talking about are 
relatively important and would 
like to get the message they con- 
vey across fo you. 


WE HAVE A COMPLETE LINE OF 

WOOD, WIRE END AND THIRTY 

NEW ITALIAN STEEL MODELING 
TOOLS 


5. PAUL WARD, INC. 


601 Mission Street 
South Pasadena, California 


SYcamore 9-2131 
PYramid 1-2552 

















“STAR” ADJUSTABLE PLATE SETTER 
(will set 6 plates) 
© GLAZE OR DECORATING FIRE UP TO 2100° F ® ADJUSTABLE 
TO SUIT ANY SIZE PLATE UP TO 12 INCHES @ PLATE SUP- 
PORTED ON STICK-PROOF METAL POINTS ® WILL NOT MAR 
WARE ® STRONG NICKEL CHROMIUM BASE 


“STAR” CONE SHELF 


PUSH PRONGS INTO BRICK UNDER PEEP HOLE 
CONE IN CLEAR VIEW AT ALL TIMES 


“STAR” CONE SETTERS 


CONE NUMBERS ON SETTERS TO KEEP TRACK 
OF CONE SETTINGS 


complete line of metal point stilts 





SPECIFY SUPERIOR STAR STILTS | 





Ask your Dealer for "Star" Stilts or write: 


CHAS. H. DRAVING Box 26 B, Feasterville, Pa. 


' 













x mai ae 
WILL ie. 


WV as 


TO YOU IN 












AFTER WE 
RECEIVE IT 
AND... 


WE PAY ALL FREIGHT CHARGES 
on orders of 100 pounds or $100 or more” 


THESE FAMOUS NAMES in CERAMICS 
Both WHOLESALE and RETAIL 


selection unlimited in 


MACK’S CHINA PAINTS 
ZIRCO CHINA PAINTS 
ETCHALL 

CERAMICHROME PRODUCTS 
GLOSSMATIC CERAMIC COLORS 
PARAGON ELECTRIC KILNS 
SPONGES 

STILTS 

KEMPER TOOLS 

BRUSHES 

BRASS TIER FIXTURES 

*Except molds, kilns, clay 


Please write for specific price lists. 


y Muff HOBBY CENTER 


916 Scott Street 
Wichita Falls, Tex. 
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Spaciousness combined with Compactness 
BARCLAY SPECIAL 


A kiln built by one of the best known 
and most reliable names in the field. 


You will like the Barclay Special the instant you 
use it. But you will really be thrilled the first time you 
load and fire it. With your Barclay kiln firing your ware 
your ceramic work will show those professional finishes 
you’ve always desired. You will get the real pleasure and 
enjoyment of the craft while perhaps opening for your- 
self a new field from which your skill may bring you 
added income. 


The Barclay is BIG. And, it’s GUARANTEED. 


HIGH—You’ll fire tall vases, figurines, lamp-bases, 
etc., in the deep, roomy, firing chamber. 


WIDE—Large diameter plates fit comfortably 
in the Barclay. The use of shelves makes possible 
the firing of many small pieces simultaneously. 


HANDSOME—Attractive baked-on neutral finish BARCLAY SPECIAL — Size 11x11x1l 
blends pleasantly in all surroundings. Inside of 115 Volts—18 Amps. 

welded steel case is treated to prevent rusting. Weight 100 lbs.—Plug-in—3 Heat Switch. 
HEAT HOLDING—Thick walls of light weight $79.95 


insulation confine heat inside, contribute to kiln Packing charge if shipped $3.50 
efficiency and economy, and gives greater comfort. 





HINGED TOP—Every model has hinged top. No tugging with lid. It lifts easily because it’s bal- 
anced and hinged. Seals heat in better, too. 


APPROVED PARTS—For your safety and as a guarantee of quality, wire switches, plugs and other 
devices carry the UL approval and meet the National Electrical Code. 


LASTING ELEMENTS—Like all Rogers Kilns, The Barclay employs elements noted for long life. 
The coils are properly ventilated and are easily replaced without disassembling kiln. 





In addition to above we make a Kiln to suit Every Need. 
The “Popular’’ Convertible is 11 x 11 x 6!/. 


BARCLAY MODELS ROGERS MODELS 
IZ eek 7x 7x 9 Front Loader 
iz «x ieex-i3 12 x 12 x 12 Porcelain or Regular 
12x 12 x 15 13 x 13 x 13 Porcelain or Regular 
18 x 18 x 17 16 x 16 x 17 Porcelain 











We carry a full line of Ceramic Studio Supplies. 


Non-Crazing Clay and Slip, Molds, Etc. Distributor: Paasche Air Brush, Atlas Air 
Sprayer, Craftool Potters Wheel, Kiln-Gard, Brushes, Etc. Mayco Underglazes, Berk- 
shire Glazes 


Write for circulars and prices 


FAIRCHILD CERAMIC STUDIO 


712 Centre St. Freeland, Pa. 
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ramics 


HOW A FILM—a film on ce- 

ramics. Let master craftsmen dem- 

onstrate on the screen how clay is 
shaped, decorated, and fired. See how 
dinnerware is manufactured. “Visit” 
potters in other countries. 

The motion picture is a powerful 
teaching medium; and films about 
ceramics can be an invaluable aid to 
students, teachers, recreation leaders 
to ceramic enthusiasts who seek new 
ways to interest others in the craft. 
At the regular meetings of the hobby 
club or art league, they can be used to 
supplement a short program, or a 
group of films can be the feature event 
of the evening. Films can be used for 
small groups or large to instruct, 
arouse interest, and inspire. 

Recognizing the value of films 
and the need for a comprehensive 
list of available titles, the editors of 
CERAMICS MONTHLY have compiled an 
up-to-the-minute list with pertinent 
information about each title. This list 
is set forth here for the convenience 
of our readers. 


ILMS are easily obtained. They 
may be borrowed, rented, or pur- 
chased outright. 

A convenient source for borrowing 
is your own local public library, if it 
has a film division. On presentation of 
a library card, a film may be borrowed 
at little or no charge for a twenty-four 
hour period. Another source is the 


museum, university, or public school 
system. They usually have film libraries 
of their own and often are able to loan 
or rent their films to outside groups. 

Should none of these institutions be 
able to furnish the titles you want, 
there is the commercial film rental 
service to turn to (listed under 
“Motion Picture Film Libraries” or a 
similar heading in the classified tele- 
phone directory). The dealer is the 
agent for major film distributors, and 
he can obtain most titles or at least 
tell you where to locate them. Inci- 
dentally, distributors prefer that film- 
users contact the nearest audio-visual 
agency before writing directly for 
specific titles. The films sought are 
frequently available locally. If the film 
cannot be located, however, the com- 
panies will gladly refer you to the 
proper agency or send the film directly. 

Whether the film is to be obtained 
from a public or a commercial source, 
the reservation should be requested 
well in advance of the date of showing. 
Distributors actually recommend at 
least four weeks’ notice. 

Locating film libraries has been made 
easy by the magazine Saturday Review. 
For a geographical list of such libraries, 
sent 10 cents to Cecile Starr, editor, 
Ideas on Film, Saturday Review, 25 
W. 45th St., New York 19. 

We present the CERAMICS MONTHLY 
film list on the following page. Choose 
a subject; set the reel in motion. 
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Contact local sources for films (as men- 
tioned on preceding page). If not avail- 
able write to the distributor named. 
Unless otherwise noted, each film listed is 
16mm., black and white, sound; borrower 
pays transportation charges both ways. 











ALLEN-MOORE PRODUCTIONS, INC., 
7936 SANTA MONICA BLVD., 
HOLLYWOOD 46, CALIF. 


THE POTTER'S WHEEL 


Richard Petterson of Scripps College 
demonstrates how to throw aaeees, A re 
view of fine examples of thrown ware is 
given. 10 minutes; black-and-white rental, $3 
a dey. $6 a week; $45 purchase. Color 
rental $6 a day, $12 a week; $90 purchase. 


SIMPLE CERAMICS 


Mr. Petterson shows how to use simple 
household utensils for decorating a + se 
slab which is later slung in a hammock mold 
to make a bowl. 10 minutes; rental and 
purchase same as above. 


ALMANAC FILMS, INC., 
516 FIFTH AVE., 
NEW YORK 36, N. Y. 
HOW TO MAKE A PLASTER CAST 


Plaster casting is visualized in detail— 
the cutting of the shims, preparation of 
plaster, slow motion of wet-plaster “flip- 
ing,” making the mold, and preparing it 
or casting. 10 minutes; $2.50 a day; $45 
purchase. 


AUDIO-VISUAL CENTER, 
INDIANA UNIVERSITY, 
BLOOMINGTON, IND. 
DECORATION 


This and the following five films make 
up the “Craftsmanship in Clay” series re- 
leased by Indiana University. Each is under 
the direction of Karl Martz, well-known 
Director of Ceramic Arts at Indiana, and 
he himself gives the demonstrations. 

In “Decoration” is demonstrated the use 
of three basic materials for applying decor- 
ation on a clay surface—clay, glaze, and 
slip. Mr. Martz also explains the mishima, 
sgrafito, and wax-resist methods. Summary 
includes representative pieces done by using 
the three materials. 10 minutes; in color; 
$3 for five days; $100 purchase. 


GLAZE APPLICATION 


Presents four methods—dipping, pour- 
ing, brushing, and spraying—and points 
out the advantages of each. Demonstrations 
include special techniques, proper prepar- 
ation of a pace of clay for glazing, and 
precise finishing before firing, with stress 
on good craftsmanship. 10 minutes; in 
color; $3 for five days; $100 purchase. 


MOLD MAKING 


The latest release in the series. Mr. 
Martz demonstrates how a piece is made 
from a mold by the slip casting, draping, 
and pressing methods. 10 minutes; in color; 


$3 for five days; $100 purchase. 


SIMPLE SLAB METHODS 

Mr. Martz takes the viewer through the 
steps of forming a candle holder directly 
from a lump of clay, rolling a slab for a 
simple tile, and constructing a flower con- 
tainer from several pieces of clay. Correct 
use of basic tools is emphasized. 10 minutes; 
in color; $3 for five , $100 purchase. 


STACKING AND FIRING 


Shows the correct stacking of both green 
and glazed pottery in a small kiln and 
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each step of the firing process. Spectator is 
shown the use of stilts and plate pins to 
support the pieces, placement of the ware 
in the kiln, the use of pyrometric cones, 
and the necessity for firing and cooling 
pieces carefully. 10 minutes; in color; $3 
for five days; $100 purchase. 


THROWING 


Illustrates the forming of pieces on the 
wheel, removing from the wheel, trimming 
the base, forming a foot rim, and using 
special throwing techniques in shaping a 
plate and pitcher. 10 minutes; in color; $3 
for five days; $100 purchase. 


BAILEY FILMS, INC., 
6509 DE LONGPRE AVE., 
HOLLYWOOD 28, CALIF. 


THE ABC OF POTTERY MAKING 


A demonstration of the coil method of 
hand forming. Steps shown are wedging, 
making the base, rolling the coils, building 
the body, finishing and firing. 9 minutes; 
$2.50, one to three days; $50 purchase. 


ELIAS KATZ, 
808 sIR FRANCIS DRAKE BLVD., 
KENTFIELD, CALIF. 
MAKE A PLASTER PLAQUE 


Miss Florence Ludins, teacher of fine 
arts, New York secondary schools, shows 
the complete process, from making the 
form, the clay oem the mold, to the cast 
from the mold. Slanted toward junior and 
senior high schools. 2 reels; silent; $4 a 
day; $50 purchase. 


ENCYCLOPAEDIA BRITANNICA FILMS, INC., 
1150 WILMETTE AVE., 
WILMETTE, ILL. 


CLAY IN ACTION 


How to sculpture a portrait in clay is 
demonstrated by Arturo B. Fallico, of 
Chicago Teachers College. Such essentials 
as basic measurements, principal planes, 
tools, and interpretation are discussed. 12 
minutes; $2.50 for one to three days; $50 
purchase. 


COLOUR IN CLAY 


This is the story of modern English com- 
mercial pottery. The clay is shown as it’s 
worked at the potter's wheel, and at the 
turner’s lathe. Afterwards, the pottery is 
decorated, glazed, and fired. The film 
exemplifies the successful combination of 
art principles with modern technological 
methods. 11 minutes; in color; $4 for one 
to three days; $100 purchase. 


POTTERY MAKING 


The film describes each step in the mak- 
ing of pottery by four different methods. 
A vase is formed on a potter’s wheel, an 
Indian bowl is fashioned with coils of clay, 
a vase is made in a plaster mold, and a 
table piece is assembled from patterned slab 

ieces. Explains how each object is dried, 
Semel, glazed, and glaze-fired. 11 minutes; 
$2.50 for one to three days; $50 purchase. 


FRANCO-AMERICAN AUDIO-VISUAL 
DISTRIBUTION CENTER, 
972 FIFTH AVE., 
NEW YORK 21, N. Y. 
LES ARTES DE FEU 


The making of pottery, enamels, and 
glass. Text of narration supplied. French; 
10 minutes; $3 a day; not for sale. 


UN GRAND POTIER 


Auguste Delaherche, French potter, de- 
signs and makes ornamental pottery. 
French; 20 minutes; $3 a day; $60 purchase. 


FILM CENTER, INC., 
64 W. RANDOLPH ST., 
CHICAGO 1, ILL, 


CLAY POTTERY 


The process of creating pottery, from 
the digging of the clay to the finished 
product, is shown. Produced in cooperation 
with the Universal School of Handicrafts, 
New York. 10 minutes; $2.50 a day; $40 
purchase. 


INTERNATIONAL FILM BUREAU, INC., 
57 E. JACKSON BLVD., 
CHICAGO 4, ILL. 
CRAFTS OF FIRE 


This film depicts the part fire plays in 
the making of enamels, glassware, porcelain, 
pottery, and dinnerware. 10 minutes; rental 
$3; $35 purchase. 


CHINA CLAY 


Many phases of the industry are shown- 
how china clay is obtained from pits in 
Cornwall, how it is processed and finally 
becomes Great Britain's third largest export 
of raw material. 11 minutes; rental $1.50; 
$32.50 purchase. 


POTTERY ON THE GOLD COAST 


A government training center set up at 
Alajo to teach Africans methods developed 
by potters in other countries is portrayed. 
You see the complete techniques of pottery 
making from the raw clay to the finished 
article. 9 minutes; $2 a day; $30 purchase. 


PUEBLO ARTS 


In this film are many fine “shots” of 
Maria of San Ildefonso, the well-known 
Indian potter. 11 minutes; in color; rental 
or loan; $100 purchase. 


MODERN TALKING PICTURE, INC., 
45 ROCKEFELLER PLAZA, 
NEW YORK 20, N. Y. 
THE ART OF KERAMOS 


Keramos himself, the venerable guiding 
spirit of the clay art, tells his story to two 
modern women. Their conversation is 
accompanied by reenactments of ancient 
pottery methods, close-ups of historic 
earthenware, scenes of modern factory 
manufacture. 22 minutes; in color; rent- 
free, except for transportation. 


PAUL HOEFLER PRODUCTIONS, 
7934 SANTA MONICA BLVD., 
LOS ANGELES 46, CALIF. 
MEXICAN POTTERS 


Pottery making is depicted as part of the 
art of living in Mexico. The audience learns 
how the native Indian, the Spanish- 
Colonial, and the Modern International 
cultures influence the Mexican arts and 
crafts. 11 minutes; color; no rental; $90 
purchase, including reel, can, shipping. 


YOUNG AMERICA FILMS, INC., 
18 E. 41ST. ST., 
NEW YORK 17, N. Y. 
LET'S PLAY WITH CLAY: ANIMALS 


Only the hands are used to make such 
simple forms as a bird, pig, rabbit, fish, 
cat, and snowman. For use in elementary 
school art education. 11 minutes; rental; 


$50 purchase. 


LET'S PLAY WITH CLAY: BOWLS 


The film begins with rolling a piece of 
clay between the hands to make a ball, 
then shows how to form this into a variety 
of useful shapes—a teacup, saucer, cream 
itcher, sugar bowl, and several decorative 
owls. For elementary school art education. 
11 minutes; rental; $50 purchase. 


Reprints of the film list are available. Send 10 cents to cover postage and handling; 
quantity rates on request. Write Ceramics Monthly, 3494 N. High St., Columbus, Ohio. 
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ceramic sculpture: 


PORTRAITURE 


by JOHN KENNY 
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ERAMIC PORTRAITURE in- 
variably involves working with 
rather large masses of clay. This 
introduces technical problems which 
were not encountered while working 
with the slabs and the coils discussed 
in previous articles (see October, No- 
vember, December). Large sections of 
clay are difficult to dry without crack- 
ing. Even if successfully dried, firing 
must then be reckoned with. 

Difficulties in drying and firing can 
be minimized if solid masses of clay 
are avoided. In portraiture this can be 
accomplished in several ways. The 
original model need not be dried and 
fired. It can be kept moist and used to 
prepare a plaster mold and then be dis- 
carded. Or the original model can be 
made of solid clay which is hollowed 
out before drying and firing. The 
initial form can be built from coils in 
much the same method as you would 
coil-build a piece of pottery. Slab build- 
ing can also produce a hollow model. 

Another method, one which we shall 
examine more closely here, is to build 
up the piece on an armature. Let’s 
watch the sculptor, Albino Cavallito, 
as he makes a portrait of a boy. 

The armature (see photo series on 
following pages) consists of a wooden 
post, fastened to a firm base. Wet 
newspaper is wrapped around the 
post to form a ball shape somewhat 
like a coconut. The paper extends far 
down on the post. Every portion of the 
post must be covered with paper so 
that the head will lift off easily. 

When the wet paper core is finished, 
the sculptor covers it completely with 
clay. The work is high up on the post, 
the neck ends several inches above the 
base, and the paper core projects below 
it. An elongated, ball-shaped head and 
a neck are roughly outlined. This is 
the basic form for starting the portrait. 
(To help the beginner gain some idea of 
the steps used to construct the planes 
of a head, Sculptor Cavallito designed 
the plaster models shown on the left.) 

Starting with the rough form on the 
armature, the sculptor makes a basic 
head shape. Then the major planes be- 
gin to appear. Depressions are made 
for the eye sockets; the plane of the 
nose begins to take shape. The tront 
and the sides of the larger masses of 
the head are shaped. The lines of 
separation between front and _ side 
planes on the forehead, cheek, and chin 
are indicated. 


P TO this point the sculptor has 
been constructing a basic head. 
Now, he studies his model and adds 
pieces of clay to the basic form to build 
up a shape with the character and pro- 


FOURTH IN A SERIES, this article is from 
Mr. Kenny's new book, “Ceramic Sculpture,” 


published by Greenberg: Publisher, N. Y. 
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portions of the subject. The sculptor 
moves his modeling stand around the 
model, as he works, so that he can view 
his subject from all positions. Balls of 
clay are added to form the eyes, and 
lips are roughly blocked out. The nose 
begins to assume more definite shape. 
Clay is added to form ears and to in- 
dicate the masses of hair. 

As he works, the sculptor shifts his 
light so that planes are lighted from 
different angles. This helps him to see 
forms more clearly. The thickness of 
the eyelids is increased in order to 
deepen the shadows beneath them giv- 
ing the illusion of color to the eyes. 
The surface texture of the skin has 
been obtained by building up the form, 
adding pieces of clay and pressing 
them into place with the end of a 
wooden tool. There has been no 
smoothing of the surface. The finish is 
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the result of direct pressure. A few 
lines serve to give an indication of hair. 

When the clay is leather hard, the 
head is lifted off the armature. 

Since an armature was used, the 
head, of course, is not solid. The walls, 
however, appear to be still too thick 
for safe drying and firing; therefore, 
“an operation” is performed. 

A section at the top of the head is 
cut and lifted out. During this step 
the head rests on a cushion made of 
soft dry cloths. Using a long knife with 
its end bent into a hook shape, the 
sculptor scoops out the inside in those 
places where the wall is too thick. 

When the walls are cut down to 
the desired thickness, the opening is 
once again sealed. The piece that was 
removed (the edges roughened and 
moistened with water to help assure a 
satisfactory weld) is put back in place, 





and a wooden tool is used to weld it 
firmly into position. A little modeling 
will remove all traces of the patch 

Finally, the base is prepared for 
mounting on a wooden block. The base 
is made flat with a hole passing 
through it so that it can be bolted to 
the block. 


HIS piece of sculpture required 

several days for completion. The 
sculptor constantly studied the model 
and his work from all angles, some- 
times crouching near the floor to look 
at them from below; at other times 
standing on a chair to view them from 
above. He made use of a mirror to sce 
his work reversed for this will often 
make faulty proportions more apparent. 
He used a movable light so that he 
could light his model and the work 
from all sides throwing the planes into 
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sharp relief as he worked on them; to 
check on his proportions he made fre- 
quent use of a pair of calipers. 

Of course, Sculptor Cavallito is well 
fortified with knowledge of anatomy; 
however, he does not let anatomy get 
in his way. 

A portrait is not merely something 
that is anatomically correct or just a 
perfect replica of the model. It must 
contain something of the subject’s per- 
sonality. It must show the kind of 
person he is. To capture this you must 
look at your sitter not only as a shape 
to be copied but as a human being. 
You must know him and have a bond 
of sympathy with him, understand his 
emotions, his aspirations, his hopes. 

Capture the spirit of your sitter 
in clay, and your portrait will be more 
than a likeness. It will be a work 
of art. @ 
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an adventure in 
atural Ore Glazes 


by H. M. SWARTWOOD 


E ARRIVED in Central City, Colorado, in 1951, 
knowing only that it was a mining town, famous 

in the early gold mining days, once the center of 

the Colorado Territory; and that for a month each summer 
outstanding artists performed opera in the old Opera House 
on Eureka Street. We had been looking for a place off the 
beaten track where we could do some writing and where 
Claire (Mrs. Swartwood) could continue ceramics, an in- 
terest stimulated by a year on the southern coast of France 
with contacts at Vallauris, a town of many potters includ- 
ing Picasso, and at Boit where Provencale ware is produced. 
We did not dream, then, that eventually our modest 
pottery studio would dominate our days and that some five 
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thousand natural ore glaze tests would be dutifully recorded 
in our journal. 

But the course of our lives in Central City is not al- 
together surprising for in moving to Colorado we had come 
into one of the most highly mineralized areas in the world. 
Gold, silver, lead, zinc, and an infinite variety of rarer, less 
known metals such as tungsten and thorium, are inter- 
woven through deposits of quartz, feldspar, various silicas, 
magnesia, calcia, mica, and straight old “country” rock 
known in this area by the realistic miner’s term “dig-more.” 
Around Central City, in particular, are large deposits of 
granite, porphyry, bostonite, hornblende, biotite, and other 
rock, nearly all of them carrying mineral values with gold, 
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silver, lead, and zinc found in such large quantities that the 
immediate area is called “The Richest Square Mile on 
Earth.” 

From these local ores we now have some twenty-five 
perfected, natural ore glazes, all of which stand up under 
the acids of normal kitchen use. Their character ranges 
from exotic crystalline and aventurine through celadons 
and creamy mats. The disappointments, the tedious hours of 
digging, crushing, and pulverizing the materials by hand 
these have gone without trace. What remains is the excite- 
ment of discovery, the glowing color in the newly opened 
kiln, and a new humility toward both nature and °the 
ancient craft of potting. 


OQ REMEMBER how an idea starts is sometimes 

difficult. Unquestionably our idea had some relation 
to long hours of discussion with Ed and Jane Oshier, both 
excellent potters, in Denver. They had, from time to time, 
made experiments with some of the local ores, substituting 
them for coloring oxides, but without perfect results. 
Though their time was limited, they were consulting parties 
on all that followed those first discussions. 

We had read extensively about early glazes of the 
Far East, and it was not a long step to decide that some of 
the charm of these early glazes came from impurities in the 
natural deposits of oxides with which the potters worked. 
Another provocative thing was the curious contradiction 
of the use of Cornwall stone and Carolina stone in this 
modern, most scientific age. Why was it better to use a 
naturally complex body such as Cornwall stone instead 
of the pure oxides which were readily available? On the 
other hand, why was it economically good sense to take 
all impurities out of an oxide for ceramic use, only to re- 
introduce some of these impurities, then add an impure 
mineral like rutile for variation? These were intriguing 
questions and, to people as unversed in chemistry and 
physics as we, they were confusing questions. The minutely 
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THE SWARTWOODS, Hank and Claire, in a typical scene. Interest 
in natural ore glazes started casually—soon became an obsession. 
Now more than five thousand trials are recorded and many success- 
ful glazes developed. TYPICAL also is the scene shown above left. 
Because of the large mineral deposits, this rugged Central City, 
Colorado area is called “the richest square mile on earth.” 
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exact formulas of commercial glazes were terrifying when 
we thought of using impure ore where exact quantities of 
elements were not only unknown, but prohibitively costly 
to discover through exhaustive analyses and assays. 

We summoned all courage and started out to conquer 
our local materials on a scientific and exact basis. Long 
hours of reading about the geology of the area—weighty 
tomes on mineralogy, even an attempt at crystallography 
which ended in confusion—filled our days and nights. 

The only thread of reason running through those first 
months was the growing realization that all the materials 
which were part of the local ores and rocks had a defined 
purpose in ceramics. Silica, soda, and potash feldspars; 
even sanadine feldspar with its high alumina content; vari- 
ous fluxes such as calcium, magnesium, zinc and lead- 
all these ran consistently through the mineral deposits that 
our local mines made available. Yet, in every case, their 
proportions were completely unknown, and wide variation 
made it impossible to translate any of the local ores into 
existing formulas without costly analyses. 

We had intended to build our own kiln, and had de- 
veloped plans for a Globar of majestic proportions 
(35-inch cube interior), but too many things were hap- 
pening and we were impatient. We therefore bought a 
high-fire, 15-inch, top-loader kiln, and have never regretted 
the decision—except for the day Claire threw a beautiful 
16-inch plate. The Globar still waits to be assembled and 
will some day be built so that we can go into the higher 
cones. Because of the kiln, the glazes we have thus far 
developed lie in two cone areas, 04 and 5. They fire satis- 
factorily at a wide range, but our tests were primarily 
in those areas. 


At THE END of the first four months of studying 
and inspecting ore bodies, the traditional, scientific, 
exact glaze-formula pattern had become terrifying. The 
RO-R:O, R:O:, RO: brackets tied us down to futile 
efforts at working our ores into a known formula through 
approximate analysis. The first results were horrible: they 
resembled nothing more than combinations of glue and 
sand without color, character, or definition. The so-called 
impurities, iron, mica, and unknowns, seemed to have us 
licked. If we introduced a heavily metalled ore, such as 
tungsten or copper, into a known glaze, the resulting color 
was muddy and without interest. Those first formulas per- 
mitted us only to introduce up to 10 per cent of our local 
materials; the remainder of the glaze was made of known 
commercial ingredients. Substitution of local quartz finely 
ground, instead of some other silica, ruined proven glazes. 
There seemed to be no compatability between commercial, 
refined materials and our own natural ores. 

We had managed to capture the interest of several 
local miners who gave much time and hard work to the 
business of “educating” us and supplying us with ores from 
local mines. A good deal of the material that came to us 
was high in sulphides, with much iron pyrite heavy with 
sulphur and chalcopyrite, but beautiful in its colors. 

One of the local men, Howard Knoll, giving us the 
full benefit of his experience, located and set up a small 
plate grinder which occupied little space and took our 
material down to as fine as 200-mesh. All the rock had 
first to be broken with hammers to about the size of pea- 
nuts in order to go through the grinder. Some of the 
material was so hard and sharp that it would cut through 
gloves when it flew from beneath the hammer. It was not 
a pleasant job, and it seemed to take an eternity to break 
up five pounds of material. 

Accompanied by Mr. Knoll, and our new-found 
knowledge of geology, we explored the mountains. In an 
abandoned mine at an elevation of 14,200 feet, we found a 
material which we now use in nearly all our present glazes, 
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THE OSHIERS, Ed and Mary Jane, who encouraged and aided the 


Swartwoods, check a few of the test tiles against the journal notes. 


a fluoride mixed with various other minerals. We could get 
into the mine only during late August and early September, 
for snow covered the tunnel the rest of the year. The 
material was, and is, beautiful stuff with purple crystals 
shot through with light green. It answers to no formula 
name, a characteristic of nearly all the materials we use. 
We had, by this time, gathered some seven materials 
which looked promising, none with too much sulphur in it, 
all existing in large bodies of ore so that we could arrive at 
consistency by milling and powdering large quantities. But 
we were still far from discovering a glaze: the strict 
formulas seemed to bind us on every side. Then we learned 


TEST TILES, a few of the thousands on file, show some of the effects 
obtained from natural ores. “Glue and sand” was the description 
given the many early failures. “They were horrible," Mr. Swart- 
wood recalls. “Now, the disappointments, the tedious hours of dig- 





in a book on early American pottery that even in the 
earliest days, before 1750, the potters used commercially 
produced oxides, washed and purified, rather than attempt 
the use of local ores and rocks. That period, about six 
months after our beginning, was the low point. 

Many discussions between the Swartwoods and the 
Oshiers followed. The easiest thing for us to do would be 
to turn to local, refined materials; much of the Colorado 
ore is processed in this area. It would be simple for us to 
use these purified, local products and still get some satis- 
faction from local use. But to all of us this reasoning 
smacked a little too much of defeat. The only alternative, 
then, was to throw away every formula we had, “set pot- 
tery back four thousand years,” stop consulting books and 
references, and start all over on a catch-as-catch-can, purely 
unscientific basis of experimentation. 

Taking the seven materials we had found, we started 
mixing them in carefully graduated amounts, realizing that 
the possible combinations were infinite and that there was 
no way of being sure we would ever arrive at a balanced 
formula. 


E FIRED the first kiln April 2, 1952. We had 
named each of our materials according to what we 
thought it might be, or where there was great question, 
we applied the first name that came to mind. The recorded 
formulas are weird and wonderful, a curious mixture of 
personal names and scientific guesses. The following hap- 
pens to be Formula Number 1 in our journal: 2 parts Black 
Gup, 1 part Knoll Tungsten, 1.5 parts Ziege local Kaolin 
(it had a salve-like feel), 0.75 parts Timberline Fluoride. 
In that first kiln we had eleven tests brushed on 
bisqued tiles; we fired to cone 5. The results? Sand and glue 
in slightly varied density and coarseness. The second kiln 
had fifty-four tests. More glue and more sand, with no 
glimmer of hope. 
On the fourth firing, test tile Number 1, the follow- 
ing notation: “Believe it or not, a glaze .. . and not only a 
glaze but an aventurine . . . fine crystals, uneven surface, 
runny, but a beauty!” That tile sits in front of us now, and 
it is rather difficult to understand our enthusiasm. The sur- 
face is spotty and uneven; the aventurine is pooled and 
quite dull; the glaze ran like water over the edges of the 
tile. It really wasn’t a beauty—but it was a beginning. 
We mixed original tests in small lots, seldom more 


ging, crushing, and pulverizing the materials by hand, have gone 
without a trace. What remains is the excitement of discovery and 
a new humility toward both nature and the ancient craft of potting. 
From the local ores we now have some twenty-five perfected natural 
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than 12 grams at a time but enough to cover one test tile. 
All glazes were ground with mortar and pestle and applied 
with a brush to about one-sixteenth-inch thickness. As the 
number of tests reached the four hundred mark, several 
lines of development were apparent. Each time there was 
a semblance of a glaze, the ingredients were altered 
minutely. Often from one suggested glaze, three or more 
glazes, widely varied in color and in texture, were 
developed. 

The smallest change in our formulas leads to major 
changes in results. We have one glaze which we now call 
Evergreen Crystalline. It is a very highly figured gloss 
surface with a light gray-green background. Against this 
base appear golden metal crystals formed like miniature 
chrysanthemums and, when heavily applied and fired to a 
full cone 5, there is a cerulean blue drift in the base. It is 
exotic and infinitely varied in pattern; yet it runs abso- 
lutely true, firing after firing. The amazing thing is that 
by altering one ingredient by 10 per cent, the glaze be- 
comes a nearly turquoise color, the figure disappears en- 
tirely, and the glaze is almost stony in appearance with 
good depth and solid color. The two glazes seem to bear 
no resemblance to each other yet they have the same in- 
gredients, in the same amounts, except for the 10 per cent 
variation in one material. And this is typical of natural 
ore glazes. 

The same startling variation is true in other materials. 
We use tungsten-thorium ore which comes from a mine 
north of us. With slight modifications in mixture, the glaze 
varies from a deep, reddish brown with metallic grain, rich 
and lustrous, to a mat gray of excellent character. When 
we use zinc with this, we get the solid metallic crystalline 
structure we might expect but it has no relation at all to 
the other tungsten-thorium glazes. 

These are among the many things we cannot explain. 
They happen, and we observe, but we can find no basis 
in any ceramic reference. For example, the local quartz 
with which we had trouble in commercial glazes now gives 
a wonderfully “fat” quality. A white which we developed, 
using commercial silica with local materials, had a ten- 
dency to crawl when applied heavily yet appeared thin. 
We ground our local quartz, which is no small task, and 
used it in place of the commercial silica. The glaze now has 
a much fatter quality, covers better, does not crawl, is 
richer to both sight and touch, and has an extended firing 


ore glazes, all of which stand up at cone 04 to the acids of normal 
kitchen use. Their character ranges from exotic crystalline and aven- 
turine through celadons and creamy mats. This is but a meager be- 
ginning; the field of exploration has only been scratched.” 
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range from cone U5 to 7. 

We had been fearful of sulphur: every text and all 
our friends had assured us it would ruin everything. Chal- 
copyrite is roughly 35 per cent sulphur as is iron pyrite. 
We have them running strong through a copper-iron- 
gold-thorium ore which also carries feldspar and quartz. 
Though we use it continually, a glaze surface has yet to be 
hurt by it. And we don’t know why; although we have 
wondered about it on many occasions. 

Fluorides are considered treacherous materials with 
resultant fluorine supposed to bubble wildly and cause 
grief. We have used up to 50 per cent of our fluoride ore 
in a mixture which gives us a milky white, semi-transparent, 
glossy glaze, very pleasing over colored clays. This opacity 
we cannot account for, but the surface is glossy and un- 
marred and other glazes fired in the same kiln are not 
injured. 

One of the most baffling ores we use seems to have an 
infinite color range in it. Combining it with local kaolin 
and zinc-lead ores, we have developed a range of color 
running from smoky blue-gray through khaki to iron reds 
and yellows. When used with calcium-lead combinations 
and in heavy quantity, it throws a rich creamy black. 
Altering the black formula slightly, we arrive at a rich, 
deep aubergine. Combining it with feldspar-quartz-mica 
rock which we call our local “petuntse,” and introducing 
some soda feldspar, we achieve aventurines which are like 
bloodstone. (The slag from a copper smelter which was 
once operated in the county also gives aventurine of nearly 
rainbow color, tracing back to tile Number 1 of the fourth 
firing. In fact, there are some two hundred fifty tiles in the 
development series started by that tile.) 

As the individual glazes developed, we introduced, 
from time to time, small percentages of commercial material 
such as borax, colemanite, tin, and others where they 
seemed indicated. The major constituents of the glazes, 
however, have always been local materials which we 
ground ourselves. 


COOKIE JAR made by Ed Oshier is glazed with “Blue Stone” and 
decorated with “Miner's Sand." The glaze is a stony mat, looking 
like blue granite. The “Miner's Sand," magnetic iron ore, contains 
unredeemed gold, giving it a quality unlike ordinary iron oxide. 
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F WE were starting over again we would have a few 

keys to help us arrive more quickly at workable formulas. 
The first key would be familiarity with the most common 
rocks and ores including quartz, feldspar, iron, lead, and 
zinc. Such knowledge does not require an expert because 
you can soon come to know the common forms; and that 
helps greatly by limiting somewhat the never-ending field 
of experiment. A rock containing much quartz obviously 
has a good basis of silica; lead and zinc perform their tradi- 
tional fluxing action though tempered by the form in which 
found. You must become something of a “rockhound” but 
that has its own rewards. 

People fortunate enough to live in a highly mineralized 
area may find that government surveys are available which 
give an idea of the nature of the rocks they will have to 
work with. You may find, near you, limestone and other 
industrial minerals (although untried in pottery) for nearly 
every section has such deposits. 

It is virtually impossible, however, for us to comment 
on ores other than those with which we have worked. We 
have, for example, found feldspar with a large proportion 
of alumina in it most helpful to us, because the alumina 
necessary for a glaze was not present in many of the ores; 
yet in another area the reverse might be true with too much 
alumina present thus throwing the glazes toward un- 
attractive mats. 

We found ourselves at first working with too-small 
deposits of materials. We have one luscious bowl with a 
pearl-like white glaze which is, unfortunately, unique—we 
ran out of the ore just as the experiments reached a 
successful conclusion. 

In developing our glazes we found two firing ranges 
advantageous. Often an experiment fired at cone 04 was 
not even provocative, but the same formula fired to cone 
5 produced a result which led us to experiment further and 
produce a more than adequate cone 04 glaze. 

We discovered that natural ore glazes must be applied 
quite thickly (one-sixteenth-inch being average) to give 
best results. And we do not spray our glazes, preferring the 
variation achieved by brushing. 

Grinding of ore must be done in quantities large 
enough to establish an average for the ore. This varies, 
naturally, with the complexity of the material. We must 
grind a highly complex iron-gold-copper feldspathic ore 
in nothing less than hundred-pound lots. A smaller quantity 
gives us a slight but nonetheless noticeable variation. 

An important point that should be mentioned is the 
matter of records. It is impossible to be too exacting with 
them. Going back over many tests from the early days we 


SPARKLING aventurine 
glazes, like the close-up 
at left, are among the 
effects obtainable from 
natural ore. 


THE CASSEROLE at 
right is glazed with 
“Ziege’s Brown Gold.” 
The strange quality of 
bright gold’-@ it shows 
in the black sand of the 
miner's pan is said to 
be characteristic of this 
glaze. The decoration is 
“Miner's Sand.” 





are aware of dreadful holes in the information we recorded. 
Exact firing temperatures (we now draw pictures of our 
fired cones), thickness of application, condition of bisque 
ware used, amount of water used in mixing, fineness of 
grind of the ore used—all these were matters of great im- 
portance when it came to perfecting any sequence of tests 
and judging the direction in which further tests should go. 


UR work has been most rewarding, and has led us 

to conclusions which we can only defend from ex- 
perience. First is our sincere belief that the mineral combin- 
ations nature has bonded together in an ore deposit have 
behavior patterns under heat different from similar combin- 
ations of commercially purified materials. Our glazes at 
cone 04 are like stoneware; they are hard and impervious 
to acids. And they have a more natural, more earthy, more 
pleasing character than conventional glazes made from 
purified materials. 

The field of exploration and experimentation in natural 
ore glazes has only been scratched. It can be pursued 
wherever there are mineral-bearing rocks; and there are 
ceramic materials in your own backyard. The so-called 
impurities which exist in all ores add vitality and beauty 
to glazes as in the case of the early glazes of the Far East. 

Trial-and-error methods still have much to recommend 
them. There is no satisfaction like working with an un- 
known material and solving the problems that it offers. 
Pottery is still not an exact science after more than four 
thousand years of progress; and it may be that the best 
discoveries will yet be made by trying something, not be- 
cause it has been proven, but because you think it might 
work. @ 





H. M. Swartwood is a widely traveled author and 
educator. He and his wife, Claire, spent the last few years 
experimenting with the natural ores found around Central 
City, Colorado, in a successful effort to use them in glazes. 
They recently moved to Anacortes, Washington, where 
they intend to continue their experimental work, using 
natural ores from the neighboring San Juan area. About 
the Oshiers, the author advises: ““They have taken over 
the glazes which were developed, and will offer them com- 
mercially through Natural Ore Glaze Co., in Central City. 
This arose through the number of requests we received 
during the past year, and a very firm belief on our part 
that natural ore glazes have an important contribution to 
make to ceramics. We will continue to exchange ideas, 
experiments and results with the Oshiers.” 
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LET'S FACE IT — We believe you can take any good product and properly apply it and 
you'll have a so-called “ONE-FIRE” deal... 


BUT we also believe that anyone who really knows his ceramics will tell you that two firings will 
produce a finer, more beautiful finish. We also believe that... 


RE-WARD’S COLORS 
whether used as “‘one-fire’’ or “‘two-fires”’ will give you just as good results if not better than most 
products on the market today. We repeat... 
THERE'S A REASON — in fact several reasons. They are: TRUE-TONE e VELVET 
WHITE BEAD e BABY ALLIGATOR e MAGIC MENDER e MAGIC SEALER 
SUEDE e RED GLAZES-Cone 06 e TRANSPARENT MATTE 











172 Don’t Grind - Just Mix - China Paints 
prepared powdered glazes, suspension agents National Distributors—S. Paul Ward, Inc. Exquisite Glazes 
added, ball milled and dried. Just add water 
to make % pint—'2 pint—1 quart. Larger our new home 
amounts supplied in bulk. 1985 Firestone Bivd. Los Angeles 1, Calif. 








ote watch our ad for sensational announcement — another first coming soon * 











CW CATALOGUE 
NOW AVAILABLE 






This is the original 
“Hommel” machine which 
has been the ‘Standard”’ 


among potteries and glass PRICE 50c 


factories for over forty 
Dicsin: Sania ditties (refunded on first order) 


“Standard” models are 
now in daily, satisfactory 
service. 


The “Standard” is an ideal DISTRIBUTOR FOR 
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HI-FIRE side loading 
KILNS 


ideal for schools, institutions, 
laboratories and industry. 


These kilns are 
available in both 
2000°F and 2300°F. 
Models. They have 
all the fine features 
of the Model top 
loading kilns, except 
the door opens on 
the side rather than 
the top. All the larg- 
er models have ele- 
ments in the door to 
assure even distri- 
bution of heat on all 
four sides. The door 
is recessed to retain 
maximum of heat. 
Model side loading 
kilns are adaptable 
to ceramic, porcelain 
and copper enamel 
work. Automatic 
controls are avail- 
able for all models. 
Write for free 
catalog we 


Lt 45 models. 
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Akron 10, Ohio 


























772 North Main Street 



















.. The new CRAFTOOL Electric Variable 
Speed Wheel... the first and only quality 
electric Potters Wheel af such a moderate 
price. Not a small flimsy tate model — but 
a sturdy, full-size, pletely self-c ined 
fully equipped and highly sensitive floor 
model unit. No makeshift benches or tables 
necessary. 





Precision engineed, the versatile CRAFTOOL 
Electric Wheel has all the superior features 
that make it the ideal creative medium for 
hobbyists, professional ceramists and students. 





@ Heavy Tension-Bolted Steel 
Construction @ Needs Only 22 in. Sq. 
Floor Space @ Foot Control Varies Speed From 
30 to 160 RPM ° 10” Reversible Cast Aluminum 
Throw Head e@ 5,’’ Spindle Mounted in Oversize 
Bearings @ Adjustable Arm Rest e@ Large 
Removable Plastic Tray and Water Pan @ Quiet, 
Vibrationless Dependable Performance 


ONLY $9850 with belts, pulleys, and stand 


ard equipment, less motor 
4 HP bronze-bearing motor $1 5.95 
$19.75 
F.0.B, FACTORY 
for FREE Catalog y 
of CRAFTOOL Equipment CRAFTOOLS 
Dept.CM 401 BROADWAY NEW YORK 13, N. Y. 


Vq HP ball-bearing motor 
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Specialized 
WONMIX 


the only white slip guaranteed 
non-crazing when used 
with our glazes 


SOLD DIRECT 


to studios, schools and manufacturers 


Specialized Ceramics Corp. 


200 West Third Street, Plainfield, N. J. 


manufacturers of WONFIRE, 
the superior one-fire glaze 

... Sold through distributors. 
(Some distributorships 

still available.) 














STOCK MOLDS TO NO. 256 
Ludwig Schmid’s models and molds are known 
for quality and first-class craftsmanship. We 
always add new and interesting items to our 
growing lines. 

COMPLETE CATALOG AND PRICE LIST $1.00 

(Will be refunded on your first order of molds.) 


rlease send check or money order with your mold order 
open every day including Sat., 8:00 A.M. to 5:00 P.M. 


Ludwig Schmid ART CERAMIC STUDIO 


MANUFACTURER OF .MODELS AND MOLDS 


Corner of Dayton St 838 Genessee St. Trenton 10, N. J. 
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answers 
to 
questions 


CONDUCTED BY KEN SMITH 








Q. Can a piece which has developed blisters in the 
glaze firing be mended in any way? 

A. Refiring a blistered piece does generally help, if 
fired slightly higher than the original firing. The blisters 
should be broken and smoothed off as well as possible, and 
a light spray of the same glaze applied before refiring. 


Q. What kind of clay can be used for ovenware? 

A. Low fire red clays and white bodies seem to be 
best for ovenware. Most red clays are rather coarse grained 
and sandy in nature; white bodies containing talc have a 
low thermal expansion. These properties enable the ware 
better to withstand repeated heating and cooling. 

Of considerable importance is a good glaze fit. Be 
sure your glaze is perfectly matched to the body and will 
not develop delayed crazing. It is advisable, also, to use 
a leadless glaze to avoid contamination of the food by the 
lead. 


Q. What is the difference (if any) between Globar, 
Carborundum, and silicon carbide? 


A. Globar and Carborundum are silicon carbide. 
They are trade names registered by the Carborundum Co., 
Niagara Falls, N. Y. “Globar” is used for the silicon car- 
bide heating elements; ““Carborundum” for the silicon car- 
bide abrasive products. 


Q. Is a two-hour firing schedule (to cone 02) for 
miniature pieces too fast? I fire in a small “test” kiln. 

A. You did not indicate whether or not you were 
having difficulties, either with the ware or the kiln. If your 
firings are successful and the pieces do not show cracks, 
crazing, delayed crazing, or other defects, the fast schedule 
is perfectly all right. In other words, a fast firing schedule 
in itself is not detrimental. 

If you are having difficulties, it is a fairly safe guess 
that your schedule is too fast and then you should make 
some attempt to slow it down. 


Q. Are “self hardening’ and ‘oven firing” clays 
really ceramic materials. 

A. These products are not ceramic since they cannot 
be subjected to ceramic temperatures. They are made from 
mixtures of clay and chemical setters. The “self hardening” 
becomes hard when it dries; the “oven firing” becomes 
hard when it is baked to around 500 degrees F. 

Ware made from these synthetics does not have the 
permanence and durability of fired ceramics. 





Direct your inquiries to Questions Editor, “Ceramics 
Monthly,” 3494 N. High St., Columbus 14, Ohio. Please 
enclose a stamped reply envelope. Questions of general 
interest will appear in this column. 
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You are cordially invited to visit our new 


Ceramic Center, where you can shop in comfort 
and find all your Ceramic supplies at one con- 


venient location. 


We are certainly thankful to our old friends 
who made our expansion possible and hope 


many new friends will visit our new Center. 


Mrs. Mabel Lester, who recently joined our 
organization as head of our Hobby Division, 
will be available to give lessons in new tech- 


niques to our dealers. Write for information. 


Those who cannot visit us in person will 
receive prompt service on their orders or re- 


quests for information. 





Increased Warehouse Space — New 
Materials — Additional Employees 
Faster Service — Specially Designed 
Studio Room — Technical Advice 











TRINITY CERAMIC SUPPLY 


100 Howell Street 


Dallas, Texas 
Telephone PR-7248 
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ROE RN RAN 





Mr. Dealer: 
Offer More—Make More In '54 


with SERICHAFTERS 


you can offer your customers 


174 varieties of Ceramic Water Mount Decals 
packaged in cellophane designed to sell at a 
good profit. 


SEND FOR OUR COMPLETE CATALOG 


Write for information on our 3 Special 
Starter Assortments 


SERICRAFTERS means business for YOU 


WATERMOUNT CERAMIC 
DECALCOMANIAS 


The ericrafters Inc. 


3251 Cahuenga Bivd. Hollywood 28, Calif. 

















THE GREAT MIDWESTERN 
CERAMIC HOBBY SHOW 


May 6-7-8-9-1954 
Masonic Auditorium 
Cleveland, Ohio 


| = 












sponsored by 
The Midwestern Ceramic Dealers Association 
for booth reservations, write: 


MIDWESTERN CERAMIC HOBBY SHOW 


28 Mardale Road Bedford, Ohio 
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| ... this 
| | LARGE capacity 


precision design, quality built 


MASTER POTTER’S WHEEL 


ENCLOSED DESIGN 
NO EXPOSED BELTS 
OR PULLEYS 





the FINEST WHEEL obtainable 
at this low FACTORY-TO-YOU price! 


Built te be best in performance, convenience, capacity and 
long service, the MASTER POTTER’S WHEEL is unmatched, 
feature for feature, by any other wheel at up to twice the 
price. Its precision design and many convenience features enable 
you to advance faster . .. create beautiful, professional work. FS 
Massive, steel construction completely encloses mechanism to é 
exclude clay and moisture . . . assure operator safety and 
provide vibration-free performance. Other features ordinarily 
found only in expensive wheels include pre-lubricated bronze 
bearings for quiet, long service; convenient arm rests, adjust- 
able wedging wire, large 18’ throwing table with plenty of 
working space and a removable water cup. 10’ throwing head 
has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth, 
instant change of speed from 30 to 150 rpm is controlled by 
foot pedal. Easy to use, even for handicapped persons. Use 
any %4 HP motor. (Not incl.) Shipped assembled. Wt. 45 Ibs. 
Standard %, HP motor $16.95 when purchased with Master 
Potter’s Wheel. 10 DAY MONEY BACK GUARANTEE— 







Write for Circular Item C-47 
Reg. list $125.00 Factory Price... 


| HE 
COLORS 
PRECISION 















. 


OVERGLAZE AND 
UNDERGLAZE COLORS \ 


GLAZE, BODY 
AND ENGOBE STAINS 


ARTISTS SETS 
OILS AND MEDIUM 


Photo 
courtesy 
Syracuse 

China Co 


Highest quality and uniformity Since 1842 


MASON 
COLOR & CHEMICAL 
WORKS, INC. 
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for decorating: 


FRIT 


by J. H. SALING 


RY DECORATING with strands 

of frit to achieve a type of spon- 

taneous decoration not possible by 
other means. These “glass strings” of 
various colors, sizes, and shapes can 
offer the ceramist a wide variety of 
unique decoration. They are not com- 
mercially available but you can easily 
make them yourself. 

If a metal rod or wire is inserted in 
molten glass and withdrawn, a string 
of glass will be pulled from the molten 
batch. (The glass behaves like “stiff” 
., molasses.) As it is pulled, the strand 
“cools almost instantly, enabling you to 
obtain a variety of thicknesses and 
shapes. The slower you pull the thicker 
the strand will be; a quick, long pull 
develops a very fine one. A straight 
pull produces a straight strand; and if 





Mr. Saling is a ceramic technologist 
in the Ceramic Engineering Depart- 
ment at the Ohio State University. 


1. STRANDS can easily be made. Place dry 
glaze or frit in a clay container and insert 
in cold enameling, or test, kiln. When con- 
tents have melted to a glass, quickly remove 
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you vibrate your hand as you pull, 
the strand will be curled and twisted. 

The molten glass can come from any 
frit or dry glaze. Simply place a small 
amount in a suitable container and in- 
sert it in a small test kiln or enameling 
kiln. A larger kiln would serve, but do 
not attempt to use a top-loader. Since 
the container must be withdrawn while 
the kiln is at high temperature, a top- 
loader would prove dangerous. 

The container for the molten glass 
can be a small pinch pot you have 
made, or a small refractory crucible 
available at most chemical supply 
houses. Since the container will be 
subjected to quick heating and cooling, 
it will probably crack before it has been 
used many times. If you make your 
own container, the addition of grog to 
the clay body will help the crucible 
adjust better to thermal shock. 

The type of metal rod or wire used 
is of little importance: any piece of 
metal stout enough to pull the viscous 


the hot container. 2. PULLING strands is 
done with any sturdy rod or wire. Merely 
insert rod in molten glass and pull. Work 
quickly. When glass cools and becomes 


rg gow 
Otis os 





glass up will work. 

For decorating, best results are ob- 
tained by firing the strands over a 
fired glaze. If the temperature is raised 
merely to the softening point of the 
strands they will retain their shape and 
result in an attractive raised decoration. 

Although the strands can be placed 
on an unfired glaze and once-fired, 
control is limited since you must ma- 
ture the glaze. If the strands are fired 
to their melting temperatures, they 
will, of course, lose their shape, dis- 
solving or diffusing into the glaze. 
Some diffusion cannot always be 
avoided. If you want the strands to 
retain a sharp, well-defined pattern, it 
would be best to fire them over a mat 
glaze. Mats are inherently viscous and 
will be less inclined to disturb the 
decoration. 

Make a generous supply of strands, 
in different colors and shapes, at one 
“sitting” so that you will have a varied 
and plentiful stock for future use. 


too viscous, place it in hot kiln until 
remelted, then remove and repeat strand- 
pulling process. 3. VARIETY of strands 


await firing on surface of mat-glazed bowl. 
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The authoritative book! 
Ceramics for the Potter 


A truly comprehensive reference work! The 
author, long engaged in museum education, 
began her study as an amateur, thus com- 
prehends the amateur’s difficulties and 
questions . . . answers them in language 
he can understand. Amateurs, those in the 
industry and collectors will find practical, 
precise information — tables of percentages 
and compositions, formulae and diagrams; 
also much to broaden, stimulate and inspire. 
Well illustrated — 23 drawings and dia- 
grams; 13 tables; 17 clear photos; unusually 
comprehensive bibliography of 501 refer- 
ences. By Ruth M. Home . . . 229 pages 
« «.» $4.50. No. 1 in Coupon. 





Tec 


(third in a series) 


Gla 


by THOMAS SELLERS 


RUSHING the glaze on a piece 
of pottery is the method most 
widely used by hobby potters who 


Zin 
hniques 





do not have spraying equipment. Many 
professional potters also apply glazes in 
this way when they want to retain a 


POTTERY WITHOUT A WHEEL 


Tyler (No, 2 in Coupon) $1.50 


POTTERY IN THE MAKING 
Lunn (No. 3 in Coupon)-_$4.00 


Chas. A. Bennett Co., Inc. 
5543 Duroc Bidg., Peoria, Ill. 


Send Book(s) encircled 1 2 3 


(] $---- enclosed. [] Send COD. () Send 
for exam. 
I a Ni a Rt ' 
| CPR eee “ 
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INEXPENSIVE KILN 








a ee 
Ideal for School Use 
D df Sat @ Reaches enameling 
ee SE SNe en temperatures quickly 
of enamels that have 
been applied to one side @ Sturdy and simple 
of a metal piece. Pieces Construction 
up to 4¥g” in diameter @ Low cost, trouble 
and 144” high may free operation 
fired in this kiln. 
FREE 
‘Enameling on 
Copper and 
Other Metals' 
by Thomas E. 
hompson 


This illustrated 40- 
page book answers 
your questions 


about fascinating 
metal  enameling 
cP techniques, 
tools, and equip- 
ment, types of 
enameling, firing, 





finishing, etc. 
NOW AVAILABLE 
Complete Range of Enamel Colors 
Copper Trays, Sheet cop- 
per Circles and Squares 
Many articles — enameled pins, belt buckles, 
buttons, ash trays, small bowls — can be 
made. Teachers find enameling a medium of 
expression with functional as well as creative 
qualities. WRITE TO: 
THOMAS C. THOMPSON CO. 
1539 Deerfield Rd., Dept. C.M. 
Highland Park, Ill. 
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certain handcrafted quality in their 
work and feel that spraying will give 
too slick or mechanical a finish. 

You will find that applying glaze 
with a brush is perhaps the most eco- 
nomical of the various methods. Less 
glaze is needed than for spraying, pour- 
ing or dipping; and less is wasted 
when the glaze is brushed on. 

Glaze that is to be brushed on should 
be of slightly thinner consistency than 
that used in spraying or pouring. It 
should be like thin cream. 

A brush that is soft and flat works 
best; it should be wide enough to hold 
glaze and make broad strokes. The size 
should depend somewhat on the piece 
you wish to glaze; a brush that is one- 
inch wide is commonly found con- 
venient. 

Several coats of glaze will generally 
be necessary. For the first coat, the 
brush strokes should follow one direc- 
tion; for the second coat, the opposite 
direction; and if a third coat is needed, 
brush in still another direction. Lay 
the glaze on with even strokes, one 
slightly overlapping the other but 
avoid building up too heavy a coat at 
the point of overlapping. 

When applying glaze with a brush, 
you must work fast; this is the key to 
good results. Brush quickly so that 
one coat is not too dry before the next 
is added. The brush will not move 
easily over dry glaze and will tend to 
stick. 

Some glazes you prepare yourself do 


| not always brush on easily. Their 





Mr. Sellers is director, and ceramics 
instructor, at the City Recreation Arts 


| and Crafts Center at Columbus, Ohio. 





brushability will be improved by the 


addition of bentonite, gums, corn 
syrup, or some of the commercial addi- 
tives. Most of the prepared commercial 
glazes have excellent brushability be- 
cause the additives are already in- 
cluded. 

Learning to glaze by brushing takes 
practice, as with any other method. 
Success, in this case, lies chiefly in 
learning to lay the glaze on with quick, 
even strokes. 


IPPING is still another way of 

glazing pottery. Like pouring 
(discussed in the December issue) dip- 
ping is a fast process, and you do not 
have the glaze waste that goes with 
spraying. 

Glaze consistency is the important 
factor in dipping for it is the means 
of controlling the thickness of appli- 
cation. If porous bisque is to be dipped, 
the glaze should be thinned down to 
prevent too thick a coating on the 
piece. If harder bisque is dipped, the 
consistency should be thicker because 
the piece will not readily absorb the 
glaze. 

A larger quantity of glaze is needed 
than for other methods because the 


CERAMICS MONTHLY 





For Better, More Accurate 
Firing of your Ceramic Ware, 
Always Include a Plaque of... 


ORTON 


Pyrometric Cones 





' * accepted slandard 


for over 55 years... 


A plaque or two of Orton Cones in 
your kiln chamber will serve as in- 
fallible guides in determining the 
progress of heating and the end point 
during the critical stage of firing. 
Loss of ware from under or over 
firing is practically eliminated with 
Orton Cones on the job. Even if a 
pyrometer system is used, Orton 
Cones serve as a check method of 
control. 

For only a few pennies a plaque you 
can have this invaluable protection 
from faulty firing. If you are not now 
using Orton Cones in your firing op- 
eration, your local ceramic material 
supplier has them in stock. 


SEE YOUR LOCAL 
DEALER FOR 
ORTON CONES 


Send for your free copy of “The 
Properties and Uses of 
Pyrometric Cones” 


Let us send you a free 
copy of this valuable 56 
page booklet. It gives 
you tips on how to use 
Orton Cones correctly 
and to best advantage, 
which cones to use in 
your particular firing, 
etc. 


TheEdwardORTON, Jr. 


Ceramic Foundation 
COLUMBUS, OHIO 








JANUARY 1954 








piece is to be almost entirely sub- 
merged. For the hobby potter or class- 
room, therefore, dipping is more suited 
to smaller objects. 

The dipping itself is a quick process; 
you plunge the piece into the glaze 
bath, and then set it on two parallel 
sticks over a pan so excess glaze can 


drip off. 


The piece should be finished in the | 


usual way: clean the foot rim with a 
flexible scraper and damp _ sponge; 
bevel the glaze edge in case the glaze 
runs during firing. Areas where your 
fingers grasped the piece for dipping 
will have to be touched up. This should 
be done by brushing several coats of 
glaze on the affected area. 


JN THIS series on “Glazing Tech- 

niques,” we have considered spray- 
ing (September), pouring (December), 
and brushing and dipping. Each 
method has its own advantages: spray- 
ing is generally considered the best way 
to apply an all-over glaze to a piece of 
ware. The other three methods are 
faster and less wasteful of glaze. Pour- 
ing solves the problem of glazing the 
inside of a small-mouthed piece; brush- 
ing requires the least amount of glaze; 
and dipping is particularly suited for 
fast glazing of smaller pieces. 

In conclusion, here is a summary 
of suggestions which ran through the 
series. If taken, they will help to as- 
sure the effects you want to see when 
your pieces come out of the kiln: 

® Before glazing, wipe dust, grease, 
and finger marks from bisque ware 
with a damp sponge. 

© If the pot has a small mouth, 
rinse the inside with water; allow it 
to dry before glazing. 

® Stir the glaze well and screen it 
to eliminate lumps. 

© If a piece is to be handled after 
glaze application (as in decorating), 
add gum solution or table syrup to 
glaze batch (keeps glaze from rubbing 
off in handling). 

© The glaze consistency, generally, 
should be like thin cream; it should 
flow, not drip, from the fingers. 

® Glaze that is too thin can be 
flocculated (thickened) by adding a 
few drops of Epsom salts. 

® Generally, a mat glaze requires 
heavier and more careful application 
than a glossy one: mat is less fusible 
and will not correct itself easily. 

© Stir glaze while using, or agitate 
while spraying, to keep heavy particles, 
such as silica, from settling to the bot- 
tom (this is unnecessary if a glaze sus- 
pender has been added). 

® Kiln shelves and furniture should 
be coated with kiln wash to prevent 
glaze drippings from sticking. 

© Run tests on test tiles to learn 
the habits of the glaze. 
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CERAMIC STUDIO 


543 BOULEVARD 


KENILWORTH, NEW JERSEY 


DISTRIBUTOR for: 


“Renaissance” Lustres, Under- 
glazes and China Paints; L & L 
Guaranteed Kilns; True-Fyre 


DEALER for: 
“Amaco” Underglazes. 


MOLDS by: 
Iolland—Schmid—Coulton 


COX EXCLUSIVE MOLDS 
Write for price 
scription. 


GREENWARE 


Large assortment from all the 
most popular California Molds 
the 


plus greenware from all 


Eastern Molds. 


COMPLETE LINE OF 
AND EQUIPMENT 


Write for information 
membership in the 
“Ceramic Leagues” 


list and de- 


SUPPLIES 


regarding 
newly-formed 

















our suggestion for your 


VALENTINE and 
MOTHERS DAY 





bie 


Pansy Ring 

(M-67, 8” x 714”) 

MOLD PRICE $6.00 
Cherub Mold 


Heart Shape 


(M-49, 3 positions, 24.” High) 
MOLD PRICE $4.00 


All prices F.O.B. Port Arthur, Tex. 


Add 10% for Packing Charge 
WRITE FOR FREE CATALOGUE 


McDANIEL Mold Co. 


P. O. Box 3086 Port Arthur, Texas 


promotion 





‘ 
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QUALITY KILN KITS 
$26.65 Up 
Easily Assembled at Home for 


Ceramics—Porce!ain—Enameling 
Plug into any 110-V. line 


Sate, Efficient, Low Operating Cost 
Write for Descriptive Literature 


C. M. BUELL KILNS 
Box 302, Royal Oak, Mich. 
Tel. LINCOLN 2-4298 








CERAWAX—a LIQUID wax for 
wax resist decoration 

$1.25 per quart 

THE ARCHIE BRAY 7 

FOUNDATION | 


Helena Montana +——=)_ 











Near Grand Island Bridge 


NIAGARA FALLS, NEW YORK 
CULVER CERAMIC STUDIO 


Only studio in LaSalle with a complete 
stock of supplies for Ceramic Hobbyists 
MEMBER OF 
Western New York Ceramic Dealers Assoc. 
194 Sixty-First St. Phone 3-3912 








MOLDS 


Wrought Iron 
Modern-Contemporary 
Catalogue 25c 


CREEK-TURN POTTERY 


HAINESPORT, N.J. 








Selling to SCHOOLS 
is our specialty. 

A complete line of matched ceramic 
supplies and raw materials available. 
CATALOG AND TIPS 15c 
or Write on School Stationery. 


BUFFALO CERAMIC SUPPLY CENTER 
76 Allen St. Buffalo 2, N. Y. 








ANIMAL MOLDS 
J & M CERAMICS 
ORIGINALS 
20416 Royal Blvd., Torrance, Calif. 
Phone—MEnlo 4-4132 


Send 15¢ for NEW 
illustrated catalog 











LAMP PARTS 
Everything you need! 
for 
MAKING @ REPAIRING 
CONVERTING 


SEND FOR OUR NEW CATALOG 


Thousands of parts of every description, 
illustrated, described, priced 


We sell and ship 1 or 1000 pieces 
ANGELO BROTHERS 
2333 N. Mascher St., Philadelphia 33, Pa. 

















| 
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Suggestions 


from our readers 


Dollars for Your Thoughts 
CM will pay from $1 to $5 for sugge:tions 





in this column. Be sure to include 
photos and sketches if applicable. All items of 


interest to ceramists are carefully considered. 


Leveling Kiln Stand 

In your August issue you give a 
“Suggestion” on a movable kiln plat- 
form. We have been using this idea 








for several years; however, our plat- 
form can be leveled. By using floor 
flanges which are available from any 
hardware or plumbers’ supply store, 
the kiln can be leveled on any floor 
surface. 

R. C. Paddock 
Frankfurt, Ind. 


Re-glazing Tip 
If you have difficulty making glaze 
adhere to a previously glaze-fired item, 
heat the object before applying the 
glaze and use a glaze of thicker con- 
sistency. Don’t heat the piece too sud- 
denly or to too high a temperature. 
The piece need be no warmer than can 
be comfortably handled. Incidentally, 
the addition of corn syrup to the glaze 
will also prove helpful. 
Ann Van Kleeck 
Columbus, Ohio 


Drilling Salt and Pepper Holes 

If you have had difficulty making 
small holes in salt and pepper shakers, 
try this. Allow the piece to stand until 
it is leather hard, then drill the hole 
with a small drill bit. Place the drill 
bit between the thumb and _fore- 
finger. By spinning the bit between 
your fingers, it will quickly drill its 
way through the clay leaving a smooth 
round hole. 


It is best to have two drill bits, each | 











GAY-WAY 
“STUDIO TESTED” 
CERAMIC MATERIALS 


Transparent Gloss Glazes 
True Majolica Opaque Enamels 
"“Vitgobes""—Aztec Matts 
Suede Matts—Engobes 
“Sure-Fire’” Red Enamel Glaze 
Catalog Free 
Dealer Inquiries Invited 


GAY-WAY POTTERY 
Dept. CM, Sharon, Conn. 








1} 
VOLLMERS CERAMIC STUDIO 
1723 Paxton St., Harrisburg, Pa. 
DISTRIBUTORS 
Religious Roman Gold Decals 
Cross—25c, Lords Prayer (Prot. or 
Cath.) 25c each, 23rd Psalm 35c 
Little Sheperdess 35c, Pansy Spray 
10c, Ivy Glaze 10 Ib. $10.00 


DEALER INQUIRIES INVITED 











CERAMIC 
LACES and NETS 

WHEEL LACES 
All Widths 

$. COLE CO. 
P.O. Box 827 

Main Post Office, Los Angeles 53, Cal. 
Please Write for Our Free Catalog 








Clay Haven 
Ceramic & China Painting 
Supplies 
Evenheat and Jen-Ken Kilns 
Ceramichrome Distributors 


6912 Schaefer Rd. Dearborn, Mich. 
LU 2-6871 








IMPORTED 
WHITE CHINA 
Send 25c for catalog 

Deductible from first order 


Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 








DESIGNER _ MOLO MAKER. r 
é 704 Ds ‘ es as 


© 
RT.13 BOX 5S93-QA FRESNO CALIF. 








KNAPINE CERAMIC STUDIO 
Sno-White Non-Crazing Slip 
Non-Crazing Transparent Glaze 
MOLDS, MODELS, BLOCKS, CASES 
Sno-White Bisque Ware 
212 S. 11th St., Phila. 7, Pa. 














CERAMICS MONTHLY for 
announcement on new 
LIQUID UNDERGLAZE COLORS 
DEALER AND JOBBER INQUIRIES 
INVITED 


GARE CERAMIC SUPPLY CO. 
235 Washington St. Haverhill, Mass. 














CERAMIC 
MATERIALS © EQUIPMENT 
Potters Wheels — Kilns 


Clays — Glazes — Tools 
If you haven’t tried our liquid under- 
glaze colors, send for’ information. 


JACK D. WOLFE COMPANY 
62 Horatio Street, New York 14, New York 
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exciting ... 
new . . . 
original ... 


Send 25c for catalog 

Sahuaro Molds, P.O. Box 133, Sta. A 
Studio at 560 College Ave 

Palo Alto, California 


MOLDS BY 








Featuring Exotic Art Glazes 


Complete line of Ceramic Supplies 
Classes—Firing 
Open Sat. all day—Sun. by appointment 
Irco & L and L Kilns, Tru-Fyre Glazes 
Jirele Ceramics 2116 N Limestone 
Ohio's Largest Ceramic Studio 


SPRINGFIELD Phone 3-0632 OHIO 








Instruction Catalogue 
Now available for Ceramists 
25c Postpaid 
Dealers Ask for Discount Sheet. 


LAURINE BROCK CERAMICS 





1651 W. Woodlawn, San Antonio 5, Texas 








SHUTS OFF POWER TO KILN AUTOMATICALLY WHEN 

DESIRED TEMPERATURE IS REACHED. OPERATES FROM 
CONE. TO INSTALL JUST INSERT IN PEEPHOLE. REA~ 
SONABLY PRICED FROM $17.95. DETAILS FREE. 








a - a 
Road * WHITE PLAINS, N.Y 








CERAMIC FLOWER 

INSTRUCTIONS (NO MOLDS OR CUTTERS) $2.00 

CHINA PAINTING 

VIA CORRESPONDENCE COURSE, EACH _ $1.00 

OR COMPLETE COURSE. 12 LESSONS $10.00 

300 CHINA PAINTING DESIGNS $3.00 
SEND FOR BROCHURE 


NETTIE E. PILLET 
841 Barrows Ct., Pasadena, California 








Ceramic Molds and Supplies 
Free Catalog® Free Mold® Free Packing 
Wholesale Retail 


uN 
OF CALIFORNIA 
12125 Lakewood Blvd., Downey 6, Calif. 








Tool And Clay 
Headquarters for 
Sculptors & Ceramists 


You name it! We’ve got it. Ceramic, 
Marble, Plaster Casting, Sculptor’s 
TOOLS. Ceramic, Modeling, School, 
Plastelines, CLAYS. Exclusive seller 
of ROMA ITALIAN PLASTILINA., 
Retail and Wholesale. Send today for 
most complete catalog of tools and 
clays ever published. 


SCULPTURE HOUSE 
Dept. 9A 304 W. 42nd St., New York 36 








of a different size—one for salt and 
one for pepper. Also, they should be 
oversized to start with to allow for 
the drying and firing shrinkage of the 
clay. 

J. H. Saling 
Columbus, Ohio 


Melodious Wedging 


We have tried many kinds of wedg- 
ing wire and find a guitar string to 
be most effective. We attach this with 
a turnbuckle to our wedging board in 
the usual manner. 

She-Lee Ceramic Studio 
Chicago, Ill. 


Keep A Log 

From the very first time I fired my 
kiln, I have kept a log and feel it has 
helped me turn out better ceramics. 

I list the date, type of firing (bisque, 
glost, etc.), starting time, the time at 





























which all switches are on “high,” the 
time the cone goes down, and com- 
ments on the final results. 

In addition to being a most con- 
venient reference, keeping a chart 
helps remind you that the kiln is on! 

Beth Mullins 
Decatur, Ill. 








TEACHERS 


WITH CONFIDENCE FOR YEARS 
HAVE OBTAINED THE BEST CERAMIC 
SUPPLIES & EQUIPMENT FROM TEPPING 





Send for Catalog © Dealerships Granted 
Professional staff of long experience 


TEPPING STUDIO SUPPLY CO. 


3517 Riverside Drive ®© Dayton 5, Ohio 





featuring.... 


EX-CEL* GLAZES 


72 distinctive glazes in satins, 
matts, crackles, antiques and 
gloss. 

4 oz., pints, quarts, gallons 


* 


TRU-FYRE UNDERGLAZES 


now 40 colors in all. 
Exclusive Tenn. distributors. 


* 


EX-CEL* COLORED SLIP 


currently available in_ black, 
light and dark gray, light and 
dark blue, flesh, rose, light and 
dark green, spring green, and 
salmon pink. 





attractive studio discounts 
on all three items 


HOUSE of CERAMICS 


3295 Jackson, Memphis, Tenn. 


*EX-CEL is our trade mark— 
registry pending 

















A HIT PRIZE 

for 
BOWLING 
FINALS 







fy 





BOWLING ASHTRAY 


Ball 2-3/16” Pin 3 34” tall 
Mold 52 Wt. 4 lb. 
Price Ball and Pin $2.00 


Ashtray 5!/2” by 7” Wt. 51/5 lb. 
Mold 53 Price $1.50 


10% Packing charge plus postage 
send money with order 


SSTHENECIADY ANE ARTS 


404 Ballston Rd. Scotia 2, N.Y. 








JANUARY 1954 
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SHOW 
TIME 


Ceramics Dominate 
Florida Craft Show 

Ceramics — pottery, sculpture and 
enamels—dominated the Third Annual 
State Craft Show at Winter Haven, 
Florida. The exhibition, which closed 
December 3, was sponsored by Florida 
Craftsmen, a state-wide organization. 

Enamel was a_ well represented 
medium; and a sculpture section, in- 
cluded for the first time, proved popu- 
lar. Jewelry, weaving, woodworking, 
and other crafts were also represented 
in the exhibition of more than one 
hundred fifty items. It was the organi- 
zation’s largest show. 

Funds for awards and_ purchases 
were given by Mrs. A. G. Matthews, 
Tallahassee; Thos. C. Thompson Co., 
Highland Park, Ill.; Florida Federation 
of Art, and Florida Craftsmen. The 
show was juried by Mary Purser, 
Gainesville. 

The sponsoring organization made 
nine purchases from the show for their 
Permanent Collection; these will be 
circulated among schools and similar 
centers in the state, to stimulate in- 
terest in crafts. 

Florida Craftsmen, which has one 
hundred sixty-four members, is afili- 
ated with the Florida Federation of 
Art and the American Craftsmen’s 
Educational Council. 







































top 
FLORIDA POTTERY prize winners of 
$25 each were, left to right: covered 
casserole by Mrs. Ben B. Reed, St. 
Petersburg, first prize; bowl by Ken 
J. Uyemura, Clearwater, second prize; 
covered jar by A. J. Spencer, St. 
Petersburg, third prize. 




















center left 


GREEN ENAMEL nut bowl won $25 
first prize in enamels division for Fred 
W. Metzke, Jr., Tallahassee. H. J. 
Atwater, Gainesville, took second 
of $15 for enamel-on-silver pin at 
left; James S. Lanham, Gainesville, 
$12 third prize for pair of earrings. 













center right and bottom 
CERAMICS predominated in exhibi- 
tion of one hundred fifty pieces. 
Rugged shapes, earth tones, and fre- 
quent lack of decoration character- 
ized pottery by Florida craftsmen. 
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Please enter my subscription to... 


ceramics monthly 


1 year $4.00 O 2 years $7.00 [1 3 years $9.00 


Canada and Pan American add 50c per year for 
postage and service. Foreign add $1.00 per year. 


ADDRESS _ 
CITY ZONE _ STATE 


[] Remittance enclosed C] Please bill me 





FIRST CLASS 


PERMIT NO. 1892 
(Sec. 34.9 P. L. & R.) 


Columbus, Ohio 


BUSINESS REPLY CARD 
No Postage Stamp Necessary if Mailed in the United States 


3c Postage Will Be Paid By 


CERAMICS MONTHLY 
3494 N. High St. 
COLUMBUS 14, OHIO 











Texas’ Fourth 

Ceramic pieces won the two top 
awards at the Fourth Texas State 
Ceramic and Textile Exhibition last 
November. The show, which was open 
to Texas craftsmen, was sponsored by 
the Craft Guild of San Antonio. 

A wheel-thrown, stoneware jar 
brought the Onderdonk Purchase 
Award of $75 to Donna Marie Dickey 
of San Antonio; and the Estelle Gray 
Collection Award of $50 went to John 
Menger, also of San Antonio, for his 
free form, stoneware bowl. In addition 
to the g general awards, eight prizes were 
given in the ceramics section of the 
show. 

Members of the jury of selection and 
awards were F. Carlton Ball, potter, 
Southern Illinois University; Gene 
Byron De Fernandez, artist, Monterrey, 
Mexico; and Estella Henkle, weaver 
and textile designer, Dallas. 

Various Texas organizations and 
business concerns donated  twenty- 
three of the awards, which totalled 
$525. 

The show included textiles, metal 
and leather work, enamels, and ceramic 
sculpture as well as pottery. A majority 
of the one hundred seventy objects 
selected for the exhibition were ce- 
ramics, with stoneware predominant. 
More than 50,000 persons visited the 
exhibition during the two-week period 
it was on display at the Witte 
Memorial Museum in San Antonio. 


right 
MAN WITH CHILD took $25 second prize in 


ceramic sculpture for Ansel Chapman, San 
Antonio. 


below 


INSTALLATION showed handsome display of 
all mediums, which included clay, fiber, 
metal, jewelry and leather. 





setae 


bbws: 


COMPOTE, pens naive stoneware, won $50 
first prize in ceramics for Arthur Calder of 


San Antonio. The drapery and silver shown 


were also prize winners in the show. 
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Angelo Brothers 
Archie Bray Foundation ... 

Bennett, Chas. A., Co., Inc. .... 
Brock, Laurine, Ceramics ...... 
OS a 


Buffalo Ceramic Supply Center . 


Clay Haven .... 
Cole, S., Co. ; 
Cox, Florence, Ceramic Studio . 
Crattools, Inc. 
Creek-Turn Pottery ......... 


Culver Ceramic Studio ........... 


Damerell Mfg. Co. 
Draving, Charles H. 


Fairchild Ceramic Studio . 


Gare Ceramic Studio ........ 


GapwWey Paltery. . 2.6 ccc ics 


Great Lakes Hobby Exhibition . . 


Harrison, the Kay Studios ....... 


Harrop Ceramic Service Co. . 
O., Co. 
House of Ceramics (Tenn.) 
Houston, Charles, Molds .. 
Huff's Hobby Center ... 

J & M Originals ... 


Jirele Ceramics 


Hommel, 


Kernian Krafts . 
Se yee ae 
Knapine Ceramic Studio ; 

L and L Mfg. Co. 
McDaniel Mold Co. ...... 
Martin, John, Treasures .... 


Maryland China Co. 


Mason Color & Chemical Works, rom 


Master Mechanic Mfg. Co. .. 
Mayen, E. P., Co. 


Midwestern Ceramic Hobby Show 


Model Ceramics, Inc. . 
Morehouse Industries ... 


Natural Ore Glaze Co. . 


Orton, Edw., Jr., Ceramic Foundation. 


Paragon Industries .. 
Pemco Corp. .... 

Pillet, Nettie E. 
Roder Ceramic Studio . 


Sahuaro Molds ....... 
Schenectady Fine Arts .... 


Schmid, Ludwig, Art Ceramic Studio. ve 


Sculpture House ............. 
Sericrafters, the, Inc. ......... 
Specialized Ceramics Corp. ..... 
Stewart's of California ........ 
Tepping Studio Supply Co. 
Thompson, Thomas C., Co. 

Trinity Ceramic Supply ...... 
Vollmers per ee Studio .. 
Ward, S. Paul, 

Winthrop rend Seoul Co. 
Wolfe, Jack D., Co. 


“say you saw itinC M" 
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HAARDBHON 


BOOK DEPARTMENT 


FEATURING THIS MONTH 


10 Select Titles to Choose From 


CERAMIC SCULPTUREBy John B. Kenny. 
The brand new book which promises to be 
as valuable as his “best seller” on ‘Pottery 
Making.” Mr. Kenny uses the same step- 
by-step pictorial technique and an identical 
format. Containing over a thousand photos 
and sketches it covers all phases of the 
sculptor's art from beginning essentials to 
advanced projects, including animals, 
chessmen, figures, and many others. $7.50 


THE COMPLETE BOOK OF POTTERY 

MAKING. By John B. Kenny. 
Exaggerated title? Not at all. All of the 
most popular pottery making techniques 
are explained in detailed, step-by-step 
photo lessons. Included is basic informa- 
tion on clays, glazes, bodies, firing, 
plaster, many other subjects. Large format 
(7” by 10”), 242 pages, more than 500 
photos and drawings. $7.50 

CERAMICS HANDBOOK. 

By Richard Hyman. 

Illustrated with almost 300 photos, it covers 
all phases of pottery making, sculpture, 
and jewelry. Includes recipes for low-temp- 
erature glazes, instruction for building kilns 
and wheels, and an “equipment review.” 
Hard-bound edition. $2.95 


MAKING POTTERY FOR PROFIT. 
By Cole and Starr. 
How to make pottery pay. What to make, 
how to make it, how to price, how to 
merchandise. Has many ideas for new 
and original products. $2.95 

CERAMICS BOOK. 

By Herbert H. Sanders. 
Just published. Complete step-by-step in- 
structions on making specific pieces. Ex- 
amples of pottery by well-known ceramists. 
Over-sized format (8” by 11'/2”), 96 pages. 
$1.75, paper back; $3.00, hard bound. 


CHINA DECORATION 
By Kathleen Mann. 
This new book is a simple guide to the 
china decorating art. Many illustrated ex- 
amples of modern designs. $2.50 


ENAMELING: PRINCIPLES & PRACTICE. 
By Kenneth F. Bates. 

The author, who has won many prizes for 

his enamels, has penned a practical guide 

for the beginning student and an authori- 

tative reference for the craftsman. Covers 

all phases of the art of enameling. Pro- 

fusely illustrated, including plates in color. 

$3.75 


A POTTER'S BOOK. By Bernard Leach. 
The famed Mr. Leach's book is the out- 
come of 25 years’ work in the Far East 
and England. It deals with four types of 
pottery: Japanese raku, English slipware, 
stoneware, and Oriental porcelain. Con- 
siderable basic information is between 
these covers as well. Illustrated, some in 
color. $6.00 


THE POTTER'S CRAFT. 

By Charles F. Binns. 
Written by the man who since his death 
has been called the ‘Father of Ceramics,” 
the book discusses the various origins of 
pottery, the nature of clayworking mater- 
ials and tools, and careful instructions for 
a variety of projects. For the amateur as 
well as the student. $3.50 


MARIA: THE POTTER OF SAN ILDE- 
FONSO. By Alice Marriott. 
The story of Maria Martinez, who revived 
the ancient Pueblo craft of pottery making 
and has become a legend in her own life- 
time. A unique biography, skillfully told. 
Contains 294 pages; 25 illustrations. $3.75 


Ceramics Monthly BOOK DEPARTMENT 
Order Form 3494 N. High St., Columbus, Ohio 


Please send me the following books: We pay postage 


Name 
Address 
City Zn State 


| enclose $ .. ++ Send remittance with order. Ohio residents add 3% Sales Tax. 
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